@ 
tue 


issue 


December 1989 


r\ 
= 
eerad 


3# 
“ 


STATION CHART 


IF YOU DON'T LIKE THE 
1 FANTASY RESULTS OF THIS MONTH'S 
‘RADIO STATION CHART", 


2 LASERFM DON’T BLAME US! YOU HAD 
YOUR CHANCE TO VOTE! IF 
3 SUNRISE YOU WANT TO PUT IN A VOTE 
FOR YOUR FAVOURITE RADIO 
4 CENTREFORCE STATION, JUST CALL 
5 KISS FM 
6 DANCE FM REMEMBER, ONE VOTE PER 
CALL AND, IF YOU HAVE ANY 
7 OBSESSION VIEWS REGARDING RADIO, 
LEAVE YOUR MESSAGE ON 
8 CAPITAL RADIO OUR RECORDER. LEAVE YOUR 
NAME AND ADDRESS AND WE 
9 L.N.O. WILL PRINT THE MOST 
INTERESTING COMMENTS IN 
10 L.WR. THE NEXT EDITION OF 
A Ye 
ese 


AHeeh ee oh oh oh oh oh oh oh oh oh oh ehhh oh oho ohohe 


HAVING CAUSED ENORMOUS CONTROVERSY WITH ‘THE RADIO STATION 
CHART’, WE WANT TO CREATE EVEN MORE CONTROVERSY WITH 


THE GLUB CHART 


ALL YOU HAVE TO DO IS CALL 


) CALL IN AND VOTE FOR YOUR FAVOURITE CLUB OR YOUR 
FAVOURITE NIGHT AT A CLUB. WATCH THIS PAGE NEXT 
WEEK FOR THE RESULTS. 
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Who precisely is free! magazine aimed at? Having 
seen the first issue, this was a question that many people 
were probably asking themselves. Primarily, free! is 
aimed at lovers of dance music, club-goers and the 
young and fashionable. These people are not only 
interested in music, clubs and fashion, though. They 
like going to the movies and the theatre, they watch TV 
and attend sporting events. Many of the free! readers 
are also interested in even more diverse activitites, and 
free! will cover these things too! This month we focus 
onsomething that affects every free! readerand most 
Londoners as well. The licensing laws of our country 
provide most people with reason to gripe. When will 
we be allowed to drink and dance through the night? 


4 news 
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14 where the rave is 


76 licencing laws 


an autumn of aggravation by jonathan taylor 
don't treat us like children by paul white 
the state of play by bill tuckey 


19 onthe door with patrick lilley 
20 fashion 


interview with designer wunmi by lisa i'anson 
looks created by angelina walker 


26 out and about 

27 theatre 

29 classified advertisements 

30 fashion history: the money belt 
32 around the world in eighty beers 
34 soccer on the telly by brion adams 


greyhound 


Thanks to GREYHOUND for help 
with distribution 


The views expressed or opinions stated in free! are not necessarily the views of the 
Editor or the Publisher. Similarly, statements made or opinions expressed by the 
Advertisers are not necessarily shared by the Editor, Publishers or their staff. 

Reasonable care has been taken to avoid errors in the magazine, but no liability will 
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BLA cose ee #4 ie : : bel The Publishers will not accept responsibility forthe safe return of unsolicited material. 
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On Friday, June 9, KISS FM sent 
out 500 publicity packs to the media 
and the record industry. The pack- 
age contained a full-colour brochure 
outlining the station’s achievements 
and containing photographs of its 
DJS. Also included was a cassette 
containing a preface of background 
information spoken by Tony Prince, 
and then some snippets of the DJs 
broadcasting, presenting a picture 
of howthe station sounded and how 
it would sound. 

On Wednesday, November 15, 
the KISS FM office received one of 
these packs, returned from EMI 
Music Publishing. Enclosed was a 
letter that read, “Thank you for 
sending us your tape for considera- 
tion. Although we have listened to 
it very carefully, and with interest, 
we do not feel strongly enough 
about the material to pursue it.” 


Incirculation atthe momentare 
a limited number of white label 
albums by The She Project. Created 
by one of London’s top writer/per- 
former/producer teams, the eight- 
track album is entitled ‘Techno- 
fusion’. The three-man team are at 
present ‘marketing’ the album 
around London; distributing copies 
to select people in order to stimu- 
late sales. Look for this album to get 
picked up byalarger label very soon! 


Bigshot Records - the Canadian 
based dance label currently enjoy- 
ing success through UK licenced 
tracks by Dionne, Landlord and Amy 
Jackson - is now solely represented 
inthe UK and Europe by Jackie Khan 
at the Tony Hall Group, 9 Carnaby 
Street, London W1 (01-437 1958/9 
& 01-439 6094) (Fax: 01-437 3852). 

Her plans for the label are to 
licence existing tracks and, late next 
year, she hopes to have the label it- 
self running in the UK. 

A quote from Ms Khan: “For 
now, my main priority is to turn 
around all the tracks lost on import 
by licensing here, then | can concen- 
trate on developing Bigshot’s nu- 
merous artists.” 

Jerry Fumo, the founder/owner 
of Bigshot Records will be flying in 
for the label’s launch bash at Cafe 


de Paris on Tuesday, De- 
cember 12. Limitedtick- 
ets prices £8 are avail- | 
able on 01-439 6194. 

Please note: Jackie 
is not related to Mor- 
gan. DJs, please note, 
donotcall up Jackie and 
ask to be put on her 
mailing list; Bigshot’s 
UK office does not exist 
yet. 


Last month’s free! 
magazine contained a 
feature called ‘The Beat }f 
And The Ball’ in which 
our contributor, Leo 
Burley referred to [im 
Wocker Productions | = 
‘The Arsenal Rap’, a hip - 
hop track about the Gunners’ title- 
winning season. Previously only 
available on cassette, this rap can 
now be bought in vinyl form from 
record shops close to the Highbury 
Ground. (Clue: Footprintz). 


You may or may not know but 
Loose Ends have split up. Neverthe- 
less, a group member is presently 
recording the last Loose Ends album 
which will be released in February. 
The two other ex-members (not re- 
cording the last Loose Ends album) 
are currently working on solo mate- 
rial and writing/producing for new 
acts, respectively. 


Any non-professional singers 
who'd like the opportunity to per- 
form on stage can be auditioned at 
4.00pm on Monday and Saturday at 
The Ivories Bar (side of The Astoria 
leading to Soho Square) and, if you 
meet with the club host’s approval, 
you'll be on stage that night. Guid- 
ance is given by Sam The Pianist. 


Covering all bases, RCA have 
put Caron Wheeler with four very 
diverse writing/producing teams. 
Rod Temperton will surely be asked 
tocreatethe kind of commercial soul 
he did for ‘Thriller’, Steelie and 
Cleaviewill cover reggae, TheJungle 
Brothers will take care of hip hop, 
and Loose Ends’ Carl Mcintosh has 
already produced and co-written his 


4 
Bigshot 
Citybeat 
Records 
artist 
Dionne 


track entitled ‘UK Blacks’. Let’shope 
itsounds as essential as ‘Gonna Make 
You Mine’. 


Seemingly, the party to be at 
last week was a little ‘Welcome !' 
bash for the re-mixer of Prince's 'Bat 
Dance", William Orbit. (Though this 
sounds suspiciously like a Prince 
pseudonym !) Held at a discreet, 
private residence, guests included 
Matt Dillon, Mark Moore,Katherine 
Hamnett, Patsy Kensit, Joe Strum- 
mer, Steven Dante, Kym Mazelle and 
our own ligger Jonathan Taylor. 


Licensing Laws Stop Press: On 
Sunday, November 19, Tony Colston- 
Hayter, a guest on Jonathon Ross's 
‘One Hour’ TV show, handcuffed 
himself to Ross to publicise his 
campaign to change the law to al- 
low dancing in publicafter 3.30 a.m. 
Colston-Hayter singled-out Ross for 
this protest describing him as "a 
pillock without any understanding 
or respect for young people." 


London is notorious for its lack of 
late night munching venues. There 
are, however, two havens of hunger 
relief in East London, whose neon 
lights carry on burning all through 
the small hours. 

They are, of course, the bagel shops 
- correction, one is the Brick Lane 


Beigal shop (London’s first and, 


according to connoisseurs, best). The 
other - the Ridley Bagel Bakery - 
which adopts the American spelling 
of the word. 

Despite this subtle difference of 
spelling and pronunciation, their 
produce is much the same. Hot, @ 
round and uniquely tasty donut- 
shaped rolls, with a choice of fillings 
ranging from egg and onion to 
smoked salmon and cream cheese. 

On Friday and Saturday nights, 
midnight to 5.00am, the streets sur- 


: é nicer 
rounding these eating outposts are The Ridley Bagel Bakery is at 
blocked with trafficashungry ravers 13/15 Ridley Rd., Dalston, London E8&. Tel. 01-241 1047. 
home in. (Also branches in Southgate and Clapton.) 

; , F Beigel Bake Bakery is at 
So, if you're ever suffering from 159 Brick Lane, London E1 (Bethnal Green end). Tel. 01-729 0616. 
post-party-peckishness... Tottenham Biegel Bakery is at 
-». check ‘em out. 429/431 High Rd, Tottenham, London N.17. Tel. 01-685 3532 


32 weeks IN THE CHARTS 


~be 
a4 — 


AVAILABLE IN 
RECORD 
SHOPS 


NOW, 


SINGLES @ @ @ 


THE CHIMES: ‘Heaven‘{Attack Vocal 
Club Mix) (CBS XPR 1467) 
This kind of record makes you feel good 
all over. A wonderful mish-mash of the 
sounds that make the U.K. the driving 
force behind black music. While Amer- 
ica has got caught-up in bandwagon- 
jumping, repetition of formulae and 
high-powered marketing, British artists 
continue to affectionately pay homage 
to all that’s good in soul. Written and 
produced by the group, the A side is 
mixed by Peter Hinds, the flip by Frankie 
Foncett. Peter has created an even, funky 
mixture of soul and hip hop. Frankie has 
opted for a housier approach, using ‘My 
Magic Man’ sounds on the drums. On 
both versions, Pauline Henry's superb 
voice soars over the top, while the cho- 
rus hook underneath is subtle and sub- 
versive. Sure to be ahit and it’s fabulous 
to see undiluted black music selling in 
large amounts. 


THIRD RAIL: ‘Now | Know’ (Two Mixes) 
(Arjuna Productions AP1) 

Good to see the cottage industry still in 
existence. Record shop owners, if you 
want a copy of this record you'll have to 
call Chandra on 01-422 3061. Takes you 
back to the days of David and Sketch 
selling ‘You’re Lying’ out of the back of 
a car, doesn’t it ? With the help of a 
vocalist called Ricky Payne and Jazz 
Warriors’ trombonist Fayyaz Virji, writer/ 
musician/producer Chandra has used the 
groove from Don Blackman’s ‘Let Your 
Conscience Be Your Guide’ and written 
a song over the top. Can’t go wrong 
with a backing track like that, can you ? 


TROY TAYLOR: ‘The Way You Move’ 
(Dave O MixM(Character Mix(O/Time 
Mix) (Gee Street GEE T25) 

Powerful swing beat from a Charlie 
Wilson sound-alike. Three punchy mixes, 
all very useable but, unfortunately, all 
very similar. This reminds me of a Guy 
record and, what with this style’s popu- 
larity, there’s obviously much calculation 


reWwiews 


behind this release but little to stand it 
apart fromthe others. Somehow this has 
all the ingredients but they don’t quite 
gel into a tidy shape. Despite all this, a 
very strong release with a very neat 
groove and forceful sounds. 


K-Y-ZE: ‘Stomp’ (Steeltoe Mix)AZanzibar 
Mix) (Cooltempo COOLXW 194) 

Here’s another track that just won't die. 
Appeared on the Cooltempo compila- 
tion ‘This Is Garage’, licenced to Warner 
Brothersin America, re-mixed, released, 
imported, re-released. Stomp, stomp, 
move, jump, jack your body, gosh, wow, 
all these exhortations to be athletic ! 
People tell me that it’s pointless discuss- 
ing the meaning of life in a dance record 
because it sounds too wordy. But why 
do dance music lyrics have to beso banal? 
The reason being: in dance music, top- 
line melodies are irrelevant, so what 
hope for lyrics ? These ramblings aside, 
‘Stomp’ has been a successful record for 
months because the Smack Productions 
crewhave created a fashionable, earthy, 
beefy, thumping and (naturally) stomp- 
ing dance track. K-Y-ZE (pronounced 
‘Kay-Wise’) describes his music not as 
‘hip-house’ but ‘club rap’ and | think it’s 
an important differentiation. 


KELLI SAE: ‘It’s Too Late’{Radio EditV 
(Hard Dub)XCool Dub) (Easy Street 12 
EASY 100) 


There are many, many records like this 
but this will get played and this will be 
bought because this is the sound of 
‘now’; drums, bass and percussive piano 
with little more than five minutes spent 
writing the top-line melody. The vocals 
are poor, the vocal arrangement is ama- 
teurish but the backing track is a winner 
allthe way anda guaranteed floor-filler. 
Written, produced, arranged, mixed and 
edited by A. Komis a.k.a. Komix, this is 
perfect for today’s clubs but unlikely to 
be covered by Cliff Richard. 


JONATHAN BUTLER: ‘Sarah, Sarah‘7It's 
So Hard To Let You Go’/Love Songs, 
Candlight And You’/Take Good Care Of 
Me’ (Jive JIVE T 227) 

If you're into Jonathan Butler or ballads, 
this is a great value four-tracker. If you're 
into Jonathan Butler and ballads, buy a 
copy of this and you'll be in bleedin’ 
heaven ! Dubbed ‘The Moonlight E.P.’, 
old smoothie himself releases a record 
that would be perfect for February 14 
but what's 3 months between friends ! 
I'm into Jonathan Butler, ballads, four- 
track singles and moonlight, and I’m in 
bleedin’ heaven ! 


J. J. JONES: ‘Sign Of The Times’({Deep 
Club MixMRadio Version Instrumental) 
(Living Beat SMASH 7 DJ) 

When Jon Williams was A&R man at 
Phonogram Records, he picked up a 
record called ‘Lovegroove’ by Squeeze- 
brain &The Machine featuringJ.J. Jones. 
This track is written and produced by 
Jon Williams with Pierre Lams, Steve 
Smith and Shaun Taylor. If youcanimag- 
ine Coldcut’s ‘People Hold On’ featur- 
ing Noosha Fox on vocals, you have a 
goodidea of howthis sounds. Not abad 


combination as it happens. Arranged 
and produced with clarity and economy, 
this has much contrast in its sounds, a 
big groove and asweet top-line melody. 
Jon missed out on success with his won- 
derful re-make of Brandon Cooke's 
‘Sharp Like A Knife’, let's hope he gets a 
break. 


MR. LEE: ‘Get Busy'AHit Man’s House 
Mix)(Chicago Mix) (Jive JIVE T 231) 
Jive Records have opened a studio in 
Chicago. Some would say they've missed 
the boat somewhat; Steve ‘Silk’ Hurley 
was No. 1 many moons ago. Neverthe- 
less, here are the first fruits from that 
tree and pretty ripe they are too! At 
time of writing, currently massive all over 
the U.K. Lee Haggard has copied several 
other house and hip-house records but 
fused them very well. Produced, ar- 
ranged and mixed by Mr. Lee, blasting 
out of some big cabinets this sounds like 
a herd of wild buffaloes. A massive 
production that will fill floors for some 
months to come. 


THE LONG-AWAITED DEBUT ALBUM BY RICK CLARKE IS FINALLY HERE 


COZMO: 90% ‘(New York Mix)(London 
Mix) (Champion CHAMP 12-226) 
Anewversion of the Gwen McCrae clas- 
sic featuring a completely inadequate 
lead vocalist (don’t know if her name is 
Cozmo or not). Nevertheless, produc- 
ers/mixers Derek Jenkins, Dwayne ‘Spen’ 
Richardson and Cassio Ware have cre- 
ated a groove so hard and heavy, you’re 
distracted from the vocals. The timeless 
TK bass’n’drumsyncopation remains but, 
naturally, is played on Eighties machines 
thus, doubtless, it will cause much dis- 
tress amongst those into slower tunes. 
Reggae lovers should get a charge out 
of this version of ‘90%’; you don’t hear 
this record, you feel it ! 


JOHNNY BRISTOL: ‘Man Up In The Sky/ 
(Instrumental) (Motorcity MOTC 21) 
Written by Barrett Strong, this is a fairly 
faithful reproduction of that Detroit 
sound with an original Motown writer/ 
producer/vocalist making a welcome 
return to vinyl. A great voice singing a 
great song but the producers have for- 
got that, although the Motown arrange- 
ments often had superbstring and horn 
arrangements, each of the Motown 
songs had an ace bass player and drum- 
mer on them. Not wishing to suggest 
that these should have been Pettibone- 
ised, | do think that a little touch more 
beat/groove would not have gone amiss. 
A minor criticism. A classy record. 


RUBY TURNER: ‘It’s Gonna Be Alright’/ 
‘Bye Baby7/'Sexy’ (Jive RTS T 7) 

This is a first: I've never liked a Ruby 
Turner record before. Sounding very 
much like Sha Sha’s ‘Lies’ which, in turn, 
was based on Soul II Soul's ‘Keep On 
Movin”, this has the groove that the U.K. 
loves and I'll be surprised if this isn't a 
pop 40record. Loris Holland, Jolyon Skin- 
ner and Ruby herself have put the song 
over the groove and it works very well. 
Voice andsong arein harmony, and even 
the front cover photograph of Ruby is 
excellent. It all works ! 


TIME KEEPS MOVING ON 
RICK CLARKE 


INCLUDES THE HIT SINGLE “SEE YOU ALONG THE WAY” 


RELEASED ON 20TH NOVEMBER 1989. AVAILABLE FROM ALL MAJOR DISTRIBUTORS ON LP, CD 
& CASSETTE. TELEPHONE RAVEN RECORDS ON 01-790 0088 (15 LINES). 


RHYTHIM IS RHYTHIM: ‘Strings Of Life 
‘89’ (Juan’s Magic Mix)(Original Ver- 
sionY‘Nude Photo’ (Kool Kat RHYTHIM 
PROMO 1) 

Something very interesting is happen- 
ing to the soul/dance market. So many 
records are beingreleased per week that 
many good records are being overlooked 
initially and only picked-up months later. 
What that means is that certain records 
are growing in popularity very very 
slowly but very surely. These records - 
which we call ‘The Dance Tracks That 
Just Wont Die’ - appear in a chart else- 
where in this magazine. ‘Strings Of Life’ 
lives on and on and on because it is a 
true underground record. A big house 
beat served up in a quirky stop-start 
fashion with lashings of - naturally - 
strings. A guaranteed floor-filler for 
many years to come. 


SCHOOLY D: ‘Livin’ In The Jungle’/Edu- 
cation Of A Black Man‘/Parkside 5-2 (X- 
Rated)’ (Jive JIVE T 228) 

Thesimmering discontent within this guy 
affects every track he records. Asample 
inthis record proclaims, “Damn rightI’m 
somebody !” and this is another Schooly 
Drap that reiterates this sentiment. This 
time, the message is: | cope with the shit 
that is poured on all of us, and | still 
manage to besomebody! There is little 
sweetness tothis arrangement, and even 
the bass line stays on one note through- 
out. Uncompromising beats'n’rhymes. A 
good value three-tracker featuring 
another track from the ‘Am | Black 
Enough ?’ album plus aclassic from 1987. 


FLOWERS L.T.D. AND BMG: ‘The 
Swingin’ Thing’ (Ska To Dis MixMSwing 
To Dis Mix)ASkank To Dis MixV(West- 
bam’s Original Mix) (Big One VVBIG 18) 
If you’re into the new fusion of ska, hip 
hop and house - which we shall abbrevi- 
ate to ‘skip-house’ - then this is another 
one for you. Question is: how do The 
Upsetters go down in Frankfurt ? This 
record has travelled a wacky route. Two 


MOVE YOUR Bopy [sill 


NOW REMIXED FOR 1989! 
THE FOLLOW UP SINGLE TO THE TOP 60 SMASH HIT 
"YOUR LOVE'THIS NEW SINGLE IS EVEN MORE 
HOTTER AVAILABLE ON 7 AND 12 INCH 


Bl FRANKIE KNUCKLES PRESENTS 
THE ALBUM _—T 


FEATURING 9 TRACKS INCLUDING THE HIT SINGLES 
"YOUR LOVE’ 'BABY WANTS TO RIDE' AND 
"MOVE YOUR BODY' 
PLUS 6 MORE ESSENTIAL HOUSE TRACKS FROM 
THE GODFATHER OF HOUSE FRANKIE KNUCKLES. 
ON ALBUM, CASSETTE AND COMPACT DISC 


- HUMANOID lontoy 

HOMEBOY 
‘SUNSHINE & BRICK 

~ AS CURRENTLY FEATURED WEEKLY AS THE TITLE MUSIC 
ON BBC 2'S "BEHIND THE BEAT' SHOW. HUMANOID 
__ TEAMS UPWITH THE SHOW'S ON SCREEN CHARACTER 

HOMEBOY TO BRING TO YOU A MENTAL HOUSE RAVE! 

—— QUTON7ANDI2INCH 


= eee? 


-JACKMASTER 
THE FINAL SAGA 
. FEE Maeght 
SIRES. OUT THRE MONTH AS A DOUELE ALBOM 


German jocks met up with a New York 
rapper, Westbam mixed it first then it 
fell into the hands of veteran skip-house 
artist Longsy D. Complete with all the 
(now) traditional ingredients of skip- 
house, this will mix effortlessly into ‘Just 
Keep Rockin”, ‘This Is Ska’ and ‘Street 
Tuff’. 


WHODINI: ‘Any Way I Gotta Swing It’/ 
‘Magic's Wand‘/Freaks Come Out At 
Night’ (Jive JIVE T 222) 

This is taken from the soundtrack of ‘A 
Nightmare On Elm Street 5- The Dream 
Child’. Quite how this funky rap track is 
going to fit into a horror movie is be- 
yond me! Let's forget about this detail, 
though, and address ourselves to this 
fusion of Full Force and rap. Now, | will 
not have a word said against Full Force. 
They are very funky, very musical, very 
intelligent and, most important. very 
witty. They provide Whodini with a ‘Put 
The Needle To The Record’-like backing 
track and the boys do their stuff over 
thetop. Very dancable if lacking in ideas. 
The record’s worth buying if only forthe 
two classics on the B-side, should you 
have missed them first time around. 


MUTHA HOOD: ‘Ease The Pressure‘(ADub 
MixY‘l Just Love Your Jazz’ (Doctor Beat 
DOBT 2) 

Bananarama meets Clivilles & Cole. Very 
impressive commercial house track from 
a female trio in the tradition of Seduc- 
tion, Jomanda, The Cover Girls, Expose 
etc. Great production by J.R. Jammer 
and Dizzy Mikks - new names to me - 
and a reasonably memorable top-line 
make this a record with great potential 
but can Doctor Beat afford the necces- 
sary dollars needed to push arecord into 
the charts these days ? Even the B-side 
is interesting. A record and a group to 
watch out for. 


PANDELLA: ‘This Way That Way’ (Easy 
Street 12 EASY 101) 

Not to be confused with Candela (‘Love 
You Madly’), Pandella has had a previ- 
ous release on Easy Street and this fol- 
lows pretty much the same pattern. This 
kind of record comes from the ‘Let's 
Make Sure The Groove Is Bad And We'll 
Worry About The Song Later’ school of 
record-making. On these kind of rec- 
ords, you sometimes get a spoken verse 
and a sung chorus. On this, you get a 
sung verse and a spoken chorus, and 
there isn’t a strong vocal melody line 
anywhere in sight ! None of this mat- 
ters, though. The groove is bad. | guess 
they got their priorities right. It’s a big, 
beefy, Serious Intention-flavoured, 
housey/garagey, simplistic jam. Perfect 
for clubs. 

Unlikely to be covered by Des O’Connor. 


THE SHE ROCKERS: ‘Jam It Jam’ (Pascal 
Gabriel Mix)AHip Hop Mix) (Jive PROMO 
26) 

| have liked all of The She Rockers’ rec- 
ords. They obviously have a very clear 
idea of their market and which backing 


tracks will work for them. Using a horn 
section, this features a Rodgers/Edwards 
string line that works beautifully inside 
avery tough groove. These ladies make 
hard-core but not gloomy and cynical 
records. The ideas are hard and fresh 
but upbeat. A dynamic-sounding release 
that could finally provide this duo with 
the hit they deserve. 


tecmnso Nouse, pianc grooves. paradise raves 


FROM WAREHOUSE TO UNDERGROURID 


eight fresh previously unreleased 12" 


AVAILABLE NOW 


LP RAID 501 
MC ZCRAID 501 
CD CDRAID 501 


DISTRIBUTED BY PACIFIC RECORDS PLC 
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MARKETED BY RUMOUR RECORDS, TEMPO HOUSE, 15 FALCON ROAD, LONDON, 8W11 2PJ. TEL 01 223 7662 


mixes 


clockhouse hours 
vivaidi funk 
emm & emm 
daygio dreams 
cCriginal sin 
cert x 
yin yang 


roc n'mac 


QUEEN LATIFAH & MONIE LOVE: ‘Ladies 
First’ (45 King Mix); (Ultimatum MixY 
(instrumental); (Beat Mix) (Gee Street 
GEE T23) 

From two female rappers to another 
feminine pairing. This time, two artists 
in their own right. A star-studded duet 
between two bright lights on the hip 
hop scene. ‘Ladies First’ hints, in no 
uncertain terms, that the ladies are 
taking over and getting there first. No 
mean claim. The ladies certainly are 
making great records these days. Here’s 
another: meaty, beaty, big and bouncy. 
Cleanly produced and mixed, full of nice 
ideas thus very commercial. One to 
watch. 


ULTRA NATE: ‘It's Over Now’ (Original 
Classic Mix)(1989 With Attitude Mix) 
(WEA YZ 4407) 

During the song, there's a little mono- 
logue in which the male half says, “It's 
not you, it's me. It's just something I'm 
going through." A common little sen- 
tence. He's got the itch, makes polite 
excuses and leaves. Shesings, "I'mgonna 
change my hair, the clothes | wear..." 
These words beautifully capture the 
feelings of self-doubt and rejection. 
Written and produced by The Basement 
Boys, this is almost like a modern day 
Blues song. The arrangement is in the 
‘Garage’ style but it has The Blues knit- 
ted all the way through. The song and 
the vocal performance brilliantly convey 
the misery and confusion following a 
break-up. As wellas being a great dance 
record, the sentiments and attitude in 
this record probably touch many a nerve. 
Destined to be a very big record for a 
very long time. 


KAOS: ‘Definition OfLove’(Def-Ignition 
MixMExtended Vocal Mix)(Mick’s Mix) 
(Kool Kat KAOS PROMO 3) 

Three good and very different mixes of 
another enduring record. Dave Dorrell 
and C. J. Mackintosh’s top-side mix has 


the feel of a car trying to start, and 
they've imposed a clever, pulsing, tech- 
nological groove. The original on the B- 
side is followed by Style Council mem- 
ber Mick Talbot’s mix. Mr. Talbot's in- 
terpretation imposes some very nice 
piano-work over the top. There isn’t 
really a song in this, just a chorus over a 
fashionable backing track. It’s unlikely 
to scale pop heights but will doubtless 
live on in clubs for another year. 


ALBUMS ® @ @ 
QUEEN LATIFAH: ‘All Hail the Queen‘ 
(Gee St. Gee A5) 

‘Dance For Me"; Mama Gave Birth To 
The Soul Children' (with De La Soul); 
‘Come Into My House’; 'Latifah's Law' 
‘Wrath Of My Madness’; ‘The Pros' (with 
Daddy-O) ; (‘Ladies First' with Monie 
Love); A King And Queen Creation’; 
Queen Of Royal Badness’; ‘Evil That Men 
Do’; ‘Princess Of The Posse’; ‘Inside Out’. 


Queen Latifah was first seen on this side 
of the pond 18 months ago on Behind 
The Beat. Her debut single ‘Princess Of 
The Posse’ was being mixed at the time 
by a certain Mark James, aka Mark the 
45 King. Though the single was not 
massive, her brash rap/reggae style and 
the excellence of the DJ behind her were 
plain to see. With the release of the 
album, Latifah has utilised the stylish and 
minimalist beats of the 45 King, com- 
bined with her own intelligent and re- 
laxed raps. 

Queen Latifah has also gained the re- 
spect of Hip Hop's royalty on her album 
with a proverbial cast of thousands, 
including the Monty Pythons of rap - De 
La Soul - on ‘Mama Gave Birth to the 
Soul Children’. They have brought 
humour back to Hip Hop withsuch Daisy- 
Age diction as "Thelyrics are yummy and 
good forthe tummy". Daddy-O of Stet- 
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sasonic appears on ‘The Pros’, a Hip Hop/ 
Dub track with enough thumping bass 
to keep even Jah Shaka happy. Monie 
Love features on ‘Ladies First' a bubbly 
dance track not only for Libbers. 
Having the 45 King as her DJ means that 
half the battle is already won for Latifah 
with a quantity of quality samples in- 
cluding Sly and the Family Stone's ‘Dance 
to the Music', Jake Wade's ‘Soul Heat' 
and Alvin Cash's 'Keep on Dancing’ on 
the opening track ‘Dance to the Music’. 
This is an exceedingly lively song which 
will fill dance-floors rapidly. Public 
Enemy's 'Show 'Em Watcha Got' is used 
on 'Latifah's Law’, a furious groove and, 
on ‘Inside Out', the piano from Johnny 
Pate's ‘El Jarda' is used to create a beau- 
tiful and lilting reggae groove. 
Probably the best track on this consis- 
tently brilliant album is ‘Evil That Men 
Do', produced by KRS1of Boogie Down 
Productions. The track samples the 
political funk of poet Gil Scott Heron, 
using the haunting repetitive flute from 
‘The Revolution Will Not Be Televised’. 
Lyrically this is also the strongest track , 
‘A woman strives for a better life/But 
who the hell cares/Because she's living 
on welfare/The Government can't come 
up with a decent housing plan/So she's 
in no man's land/It's a sucker who tells 
you you're equal/You don't need them/ 
Johannesburg crying for freedom/We 
the people hold these truths to be self- 
evident/But there's no response fromthe 
President/Someone's living the goodlife 
tax free/Because some poor girlcan'tfind 
a way to be crack-free/And that's just 
part of the message I'mtrying tosend to 
you/About the evil that men do....Tell 
me don't you think it's a shame when 
someone can put a quarter in a video 
game/But when a homeless person 
approaches you on the street you can't 
do the same". It is certainly good to see 
that Hip Hop as an art form has grown 
up both asa dance medium andasstreet 
poetry for the Nineties. Buy it! 


PAUL 
‘TROUBLE’ 
ANDERSON 


and guests 


THEMS KING: ‘Master Of the Game' 
(Dancetrax DRXLP 702) 

‘The 900 Number’; The King Is Here’; ‘La 
Kim Theme'; 'Raw Dope Rhyme'; 'We 
Got The Funk’; 'Club Trax I' ; ‘A Show 
Beat'; ‘Movin’; ‘Beat Suite II'; ‘Fab Five’; 
‘Turn The Party Out'; 'Rock It Slow’; 
‘Another Club Trax’. 


Mark James, The 45 King, launched 
himself onto the British dance scene last 
Autumn with the unequalled Hip Hop 
track of the year: ‘The 900 Number’. This 
record was enough to turn even the most 
sedate rave into a furious frenzy of wild 
dancing. The track samples Marva 
Whitney's 'Unwind Yourself' and is araw 
and repetitive mix of funky drums and a 
vicious repeating saxophone riffthat was 
alittletoosevere forsome. Onthe album 
(released onimport over a year ago) MC 
La Kim raps over the beats but this de- 
tracts somewhat from the minimalist 
appeal of the original track. 

As a whole, this LP is a superb example 
of the best, most stark Hip Hop sounds, 
with samples ranging from ‘Rock Creek 
Park' in ‘The King Is Here’, The Fatback 
Band's ‘Put My Love In Your Tender Care’ 
in 'Rock It Slow’, Ike and Tina Turner's 
‘Uphard' in ‘Fab Five’ and, on ‘Raw Dope 
Rhyme’, cuts from Kool and the Gang's 
‘Greatest’. 

With all classic Hip Hop, it is possible to 
enjoy and appreciate the beats years 
after the record was made, and this is 
definitely the case here. On the record 
sleeve it states that the 45 King is 'New 
York's hottest Hip Hop master mixer’. 
For once, you can believe the hype. 


M.C. DUKE: ‘Organised Rhyme' (Music 
of Life DUKE 1) 

‘Organised Rhyme’; ‘Miracles’; ‘We Go 
To Work'; ‘For The Girls'; ‘Free’; ‘Gotta 
Get Your Own'; 'Throw Your Hands In 
The Air; ‘Running’; ‘I'm Riffin'; ‘The 
Alternative Argument’. 

English Dance Music goes through obvi- 
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ous ups and downs, whether we look at 
the clearcut talent of Neneh Cherry, Fine 
Young Cannibals and the superb Soul II 
Soul, or even young Hip Hop stars such 
as M.C. Buzz B, Silver Bullet and Fresh 4. 
Unfortunately M.C. Duke does not fall 
into these categories. The name of this 
album alone is unoriginal and certainly 
not inspiring. 


The Ornelen lies in Duke's approach to 
his market, one which has been satu- 
rated with Rare Groove influenced Hip 
Hop, yet Duke's 
grooves arenoteven 
vaguely rare. 

Though Derek B has 
not beenheard from 
for some time, at 
least his Rare Groove 
sampling occurred 
while the scene was 
hot, not over a year 
later! (‘Rock The 
Beat' is still a great 
track!). Duke uses 
tracks that are excel- 
lent though old hat. 
‘Miracles' samples, 
the Jackson Sisters ‘I 
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Believe In Miracles’, ‘I'm Riffin' cuts up 
The Equals ‘Funky Like A Train’ and 
‘Gotta Get Your Own' uses most of 
Reuben Wilson'ssong of thesame name. 
These tracks are classics and have never 
been sampled before but that is not the 
point. The reason that groups such as 
Soul Il Soul should have been so success- 
ful both here and in the States is be- 
cause theytook an American idea,added 
their own British slant and then sold it 
back to great accolade because it was so 
different. American Homeboys will re- 
spect M.C. Duke but they will not be 
rocking to his records. 

The best track on the LP is 'Free' which 
samples ‘Free Nelson Mandela’ by The 
Special AKA. This track is both politi- 
cally sound as well as using interesting 
beats, but why is the track before it (‘For 
The Girls’) just another patronising “I'm 
the rapper and you're the girlfriend" 
piece of bullshit? The conversation goes 
as follows, "Yo! What we gonna do for 
the next fucking record man?/I think we 
ought to do one for the girls, they de- 
serve it/Yeah, they do deserve it don't 
they". What a crock! 


FURIOUS FISH ‘On The Loose House Style 
Volume One’ (Furious Fish FFLPS 001) 
MOTHER TONGUE: ‘Message Is Love’; 


Good 
Quality 
Used LP's. 


Cassettes. 


‘ 


IAWATA: ‘Let Me In’; SISTER GOOD 
BASS: ‘Lucky Charm’; LOVEBASE: 
‘Hightime’ _(seven-inch)/LOVEBASE: 
‘High time” (acapello dub); LORDS OR 
RAP: ‘Hip To House’; J.C. 001: “That's 
Me’; FLAM: ‘Cold Rock A Party’; TOUCH 
‘N’ SILK: ‘What’s Running’. 


The logo on the sleeve is enough to buy 
this compilation of British House artists 
that features music ranging from the 
slightly acidic ‘Message Of Love’ (a 
beautiful soul song with house beats) to 
the Peckham rap act The Lords Of Rap 
whose hip-house track comprises a very 
fast and funky guitar riff and some furi- 
ous rapping. ‘Lucky Charm’ by the bril- 
liantly named Sister Good Base is a funky 
garage house track with some exquisite 
singing by Syn-Dee and the Sensuous Spy. 
Lovebase’s ‘Hightime’ is a gentle and 
lilting garage track that will rip up the 
M25 and its orbital ravers. 

‘What's Running’ by South London's 
Touch ‘n Silk is astrong dance track with 
a melodic groove, a funky guitar lick, 
some tuff hip hop beats and averystrong 
bass solo. It’s a pity that the beats are a 
little too repetitive though. 

The two most interesting tracks are 
‘That's Me’ by Flam (with DJ D. Zire on 
‘the decks), a fusion of hip hop and house 


' which, similarto Dave Tech Nice’s ‘Nasty’, 


creates anew musical style and samples 
the vicious guitar solo from Prince's 
‘Purple Rain’. The most innovative track 
is by lauwata, a multi-instrumentalist 
from Guyana. The track contains a hip- 
house beat with some devious acid jazz 
piano and flute solos. itis a strange but 
superb tune that hopefully might cross- 
over. Furious Fish? They're tripped but 
gripped. Buy it! 


DRICE: ‘The Mic Stalker’ (Jive HIP 86) 
‘Bass Up-Bass Down’; ‘Everybody Git 
Funk’; ‘Nobody Move’; ‘LoveJones’ (with 
Full Force and Cheryl ‘Pepsi’ Riley); ‘Sue 
Me!’; ‘Brooklyn ToLA,,’; ‘Fever’; ‘Feelin’ 
Irie’ (with Dread Doc); ‘The Mic Stalker’; 
‘Word To The Wise; ‘The Chillologist’; 
‘Word Up Doc!’; ‘I Ain't Goin’; ‘Just A 
Little Bit, (Oh Doctor, Doctor)’; ‘True 
Confessions (with Lisa Lisa and Blair 
Underwood)’ 


“Dr Ice report to the stage for 
Operation...your patients await 
you...let’s cure these sick motherfuck- 
ers...” So opens the latest hip hop of- 
fering from Jive Records. Well. it says it 
all really. This is gangster boogie of the 
third-rate type that makes Ice T look like 
Albert Einstein. The sleeve of the LP 
features goldchains, sunglasses, girls in 


suspenders and chain saw-wielding 


maniacs of the old school hip hop vari- 
ety. Ironically, The Stop The Violence 
Movement is also credited; we do have 
a very sick Doctor on our hands. 

Some of the beats on this LP (all pro- 
duced by Full Force) are danceable but it 
appears that, twoyears after EricB found 
that he had soul, so Dr Ice has gone out 
and bought all the JB’s compilations. 
‘Think’ is sampled on ‘Everybody Git 
Funk’; an acceptable dancetrack, ‘Mama 
Feelgood’ on ‘Sue Me!’, ‘That's The Way’ 
is cut up on ‘The Mic Stalker’ and Are- 
tha’s ‘Respect’ is used to good effect on 
‘Just A Little Bit (Oh Doctor, Doctor)’. 
‘Love Jones’ is a rather pathetic soulful 
rap of the L.L. ‘I Need Love’ type but it is 
difficult for homeboys to remain tough 
and appeal tothe girlies. Lyrics like ‘She's 
gota body like ahourglass/and I've gotta 
move fast’ (in ‘Fever’) will not do much 
for hip hop’s feminist audience. 
Basically, if you are a hip hop completist, 
then consider buying this album, other- 
wise put a chainsaw through the head 
of this cartoon character quickly. 


RICK CLARKE: “Time Keeps Moving On’ 
(Raven WALP 1) ‘Time Keeps Moving 
On’; ‘If You Think You're In Love’; 


‘Grooving On’; ‘Better Luck Next Time’; 
‘Love'/Got to GetAHold’; ‘See YouAlong 
The Way’; ‘| Wanted Your Love; ‘Don’t 
Say Goodbye’; ‘Perfect Lady’ 


Rick Clarke is a much underrated British 
soul singer whose lack of pretension can 
be clearly heard through his delightfully 
gentle vocal style. A sassy saxophone 
riff runs through ‘Grooving On’,. a laid- 
back but bubbly soul track that would 
suit both the end of a rave or a cold 
Sunday afternoon at home with the 
other half. ‘If You Think You’re In Love’ 
is a catchy crossover track which you'll 
end up mindlessly humming on the bus, 
while ‘Love’ is a Loose-Ends-style (shame 
they've broke up) Brit-soul track. 

‘Got To Get A Hold’ and ‘I Wanted Your 
Love’ are uptempo dance tracks with 
gorgeous bubbly bass for soulful danc- 


ers, while ‘Better Luck Next Time’ is a 
moody blues ballad. ‘Perfect Lady’ is a 
lovers’ track with typical lyrics like 
“looks like I've met my match/and 
there’s no turning back...” 

Despite the odd soul cliche, a fantastic 
album that will appeal to more than just 
soulheads. Because of its intricate 
musical and lyrical subtleties, it ends up 
sounding much more sophisticated than 
present-day Luther. This is the album to 
beseensmooching to during December. 


RONNIE McNEIR: ‘Life And Love’ (Ex- 
pansion Records EXLP2) 
‘Hold On‘; ‘Come And Get These Memo- 
ries’; ‘Why People Fall In Love’; ‘Hurt 
The One You Love’‘/"Space Lovers’; 
‘Honey! Love You’; ‘Can’t Get No Credit’; 
‘Simply Ridiculous’; ‘The Girl From 
Ipanema” 
A mellow, slightly jazz-influenced soul 
album by this motor town artist. the 
cover of ‘Come And Get These Memo- 
ries’ is a fresh re-make of the Holland/ 
Dozier/Holland classic with some gutsy 
vocals from Tricia Tahara, who alsosings 
onthe smoochy ‘Honey! Love You’. The 
album is very tight and slickly produced, 
and combined with the somewhat im- 
personal and sharp sounds of the syn- 
clavier synthesiser, can almost over- 
whelm. 
The three dance tracks on the LP are 
gentle yet uptempo: ‘Hurt The One You 
Love’ is funky, the cover of ‘The Girl From 
Ipanema’ is fast, and my favourite track 
‘Can't Get No Credit’ is in the vein of the 
Valentine Brothers’ ‘Money's Too Tight 
To Mention’; the story of Mr McNeir 
trying to buy a video on hire purchase. 
(He should try getting credit on Stroud 
Green Road!). This track contains some 
delicious funky drum beats, saxophone 
wailing and a superb tight, funky key- 
board solo. Also of interest, ‘Space Lov- 
ers’ is a light-hearted lovers’ track with 
a gorgeous lilting saxophone solo. 
A little more interesting than Rick 
Clarke’s LP and with equal smoochabil- 
ity. Watch both these two break hearts 
across the capital over the next few 
months. 

JONATHAN TAYLOR 


VARIOUS ARTISTS: ‘Warehouse 
Raves Volume Two (Rumour RUMLD 
1020) 

QUARTZ: ‘Meltdown’; IMPEDANCE: 
‘Tainted Love’; R.A.W: ‘Raw Grooves’; GIL 
COTT-HERON & BRIAN JACKSON: ‘The 
Bottle’JAC FAX: ‘Eventide’; HIPNOSIS: 
‘Droid’; RICO: ‘Spring Rain’; D.J. 
LELEWEL: ‘House Machine’/STARDUST: 
‘Love Will Find A Way’; BLAZE: ‘If You 
Should Need A Friend’; SNOWBOY: 


‘Snowboy’s House Of Latin’; TOT: ‘What 
UR‘/LANDLORD: ‘I Like It’; ADONTE: 
‘Dreams’; RALPHI ROSARIO: ‘IWant You’ 


Following on from a very successful Vol- 
ume One - a belter of a double album 
that contained Loleatta Holloway & Dan 
Hartman, Total Science, Kariya and 
Rhythm Is Rhythm - the people at Ru- 
mour Records have again plugged 
straight into the dance music under- 
ground, leaving the Soul Il Soul, Alyson 
Williams and Adeva compilationsto oth- 
ers. Pulling in the best releases fromthe 
world’s hottest small and specialist la- 
bels, here are fifteen singles forthe price 
of three! 

My particular faves are Quartz, Imped- 
ance, Stardust, Blaze and Landlord, and 
my only criticism is that the album con- 
tains too many instrumentals. If | don’t 
hear a voice after two minutes, my at- 
tention tends to wander. Mind you, this 
album was not compiled to provide you 
with a soundtrack for a cosy evening of 
snogging in front of the fire! This is 
designed to be danced to at clubs, par- 
ties and, naturally, warehouse raves. 
Those of you that scoff at compilation 
albums should answer me one question: 
what would you do if someone offered 
to sell you a copy of ‘Bitter Suite’? 


LINDSAY WESKER 


There are so many dance records released 
every week in the UK, the US, Italy, Canada, 
Belgium and Germany, good records some- 
times take a very long time to become floor- 
fillers. A DJ like Paul Anderson finds him- 
self buying good records and, because 
people are being hyped into liking average 
records, Paul has to wait many months 
before the public get into the good stuff. 
Thus, because of all this delayed response, 
Free! magazine is proud to present... 


THE RECORDS 
THAT JUST 
WON'T DIE 
AND THOSE 
THAT WILL BE 
WITH US FOR 
A VERY LONG 
TIME 


(in no particular order of merit) 


1 DELASOUL: Say No Go (Tommy 
Boy/Big Life) 

2 FRANKIE KNUCKLES: Tears (ffrr) 

3 THEREAL ROXANNE: On the Roll 

(Select/Urban) 
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ULTRA NATE: It's Not Over (WEA) 
FAST EDDIE: Yo Yo Get Funky (DJ 
International/Westside) 

LISA STANSFIELD: All Around The 
World (ARISTA) 

IT'S THINKY James Brown mega- 
mix) (TD Records bootleg) 
WANDA DEE: To The Bone (Tuff 
City) 

FALL OUT: The Morning After 
(Fourth Floor) 

TONI SCOTT: That's How I'm 
Living (Rhythm Champion) 

IZIT: Stories (PerfectO) 
SOUL II SOUL: Back to Life (Ten) ff 
RHYTHM IS RHYTHM: Strings of | 
Life (Kool Kat/Big Life) | 
DIONNE: Come and Get my Lovin' 
(Citybeat) 

NEAL HOWARD: To Be or Not to 
Be (Future Sound) 

CHAKA KHAN: I'm Every Woman 
(re-mix) (Warner Brothers) 
LOLEATTA HOLLOWAY: Love 
Sensation (Salsoul) 

RAZE: Break For Love (Champion) 
BAS NOIR: I"m Glad You Came to 
Me (Nu Groove/Ten) 

RICHIE RICH: Salsa House (ffrr) 


Compiled by 
Paul 'Trouble' Anderson 


FEATURING THE REMIX 
OF 

PUMP UP THE JAM 
AND FULL 12” VERSIONS 
FROM SEVEN 

FURTHER ACTS 
INCLUDING:- 
CAPELLA 

KELLY SAE 

AND 

URBAN NATURE 


Where 


MONDAY SE SESS S EERE 
MJUDGEJULES/CHRIS ANGEL: ORPHEUS 
at THE FRIDGE, £7, 10.00-3.00 

@ PETER DAVIS: PAL JOEY, £5, 170.00- 
3.00 

i DJ SOPHY/PHIL ASHER: SCOPE at THE 
BRAIN CLUB, £6, 70.30-3.00 

@ RUSS KAY/TONYJAY STRONGMAN: 
CUBA at PROHIBITION, free admission 
until 10.00, £1 after, 7.30-3.00 

@ PAUL ANDERSON: RADIANT CITY at 
THE LIMELIGHT, £5, 9.00-3.00 

M SMOKEY JOE/STEVE BARNARD: MON- 
DAY NIGHTS at TURNMILLS, £5, 9.00 to 
late 

@ NORMAN JAY: THE ORIGINAL RARE 
GROOVE SHOW at THE BASS CLEF, £3.50, 
9.00-2.00 

GILLES PETERSON: JAZZ NIGHT at THE 
WAG, £5, 9.00-3.00 

PAUL OAKENFOLD/COLIN HUDD: THE 
LAND OF OZ at HEAVEN, £7, 10.30-3.30 
WM COLIN DALE: TRIPLE XXX at LEGENDS, 
£5, 9.00-3.00 


TUESDAYS BEE E SEER EE 
@ MARK LAWRENCE/PRINCESS JULIA/ 
JEFFREY HINTON: DAISY CHAIN at THE 
FRIDGE, £3 before 11.00, £4 after, 10.00- 
3.00 

NOT JUST JAZZ at THE LIMELIGHT, £5, 
10.00-3.00 

m@ BEN & ANDY: THE BOILERHOUSE at 
CINDERELLA'S, £4, 9.00-2.00 

IAN B/TREVOR FUNG: EVOLUTION AT 
MAXIMUS, £4, 10.30-3.30 

@ DIZZI HEIGHTS/MIKE C/CHARLIE/NOEL 
WATSON/PHIL: RAVE 2001 at THE WAG, 
£5, 10.30-3.30 

@ VICK] EDWARDS/RAGGY D: 
BROWNS, £4, 10.00-3.00 

m@ COLIN DALE/WILBER: LE SNOB at 
CRAZY LARRY'’S (Alternate Tuesdays), £5, 
9.00-1.00 


IQ at 


WEDNESDAYS SE EEE ESSERE 
@ VICK] EDWARDS/NAT THE KAT/MAX- 
INE/LOUISE/ROBYN: VENUS RISING at 
THE FRIDGE, (December 6/First Wednes- 
day in every month/Women only), £3 
before 11.00, £4 after, 10.00-3.00 
MIPETER DAVIES: TOOTS WINE BAR, free 
admission, 8.00-11.00 

M GRAEME PARK/DOMINIC: KNOWL- 
EDGE at THE BRAIN CLUB, £6, 10.30-3.00 
@ JUDGE JULES: UNDERWATER, £5, 
10.00-3.00 

@ PHIL/TOSH/MELLO C: ADONIS IN 
VENUS at MAXIMUS, £5, 10.00- late 

m@ COLIN FAVER: PYRAMID at HEAVEN, 


ehe rPawe IS 


gay, 10.30-3.30 

DIGGER: BOUNCED at LEGENDS, £5, 
10.00-3.30 

DJ SOPHY/CHRISTIAN: FREE at PROHI- 
BITION, £1. 10.00-3.00 

TREVOR FUNG/FABIO: SCANDAL at 
CRAZY LARRY'S, £5, 9.00-late 

COLIN DALE: ZIGI’S, £5, 9.00-2.00 


THURSDAYS BEE EEE EEE 
W ALISTAIR/EON IRVING: STARS at THE 
WAG, £6, 10.30-3.00 

MCOLIN DALE/HMS/ROB ELLIOTT/JUMP- 
ING JACK FROST/MAD AXE/ELLIS DEE/ 
BRIAN GEE: HELL at THE FRIDGE, £6, 
10.00-3.00 

@ BIG AL: BIG AL’S SOUL CELLAR at 
HENRY'S, £4, 10.00-2.00 

Mm NORMAN JAY/FRANKIE FONCETT: 
HIGH ON HOPE at DINGWALLS, £4, 9.30- 
2.00 

@ PETE HELLER/BREEZE/DIZZI HEIGHTS: 
DEVOTION at TURNMILLS, £6, 10.00-late 
@ JUDGE JULES/GILLES PETERSON/ROY 
THE ROACH/BEN & ANDY BOILERHOUSE/ 
GRAEME/STEVE CANUETO: M&M at THE 
ELECTRIC BALLROOM, £5, 9.30-2.30 
JON WILLIAMS: DILLY DALLY at WALL 
STREET, £5, 10.00-3.30 

MI COLIN FAVER: RAGE at HEAVEN, 70.30- 
3.30 

@ CHRIS WRIGHT: FIRE at THE ROCK 
GARDEN, £5, 7.30-3.00 

METHE MOOD at CAMDEN PALACE (vary- 
ing line up of DJs and PAs - see press for 
details) 

lm GORDON MACGGRAHAM GOLD + 
guest female DJ each week (LIZ/SEZ/ 
MAGS/CHANELLE/HEDDI/MOTHERN 
POPCORN): FOOTLOOSE at 15-21 GAN- 
TON STREET (off Carnaby Street) Lon- 
don W1, £5, 10.00-3.00 

@ MARK DOYLE/NORMSKI: FREESTYLE 
at HAVEN STABLES, £3 before 10.30, £4 
after, 9.30-2.00 

W@ NANCY NOISE/TERRY FARLEY: THE 
FUTURE at THE SANCTUARY, £5, mem- 
bers, 10.00-3.30 


FRIDAYE BEE ESS HESS EES 
@ JAZZIE B/AITCH B/JJAZZIE Q: SOUL II 
SOUL at THE FRIDGE, £6, 10.00-3.00 

mM CARL COX/STEVE DARE/ANDY 
NICHOLLS: CENTREPOINT at CRYSTALS, 
£7. 10.00-3.00 

@ PETER DAVIS: 
10.00-3.00 

Ml FRANKIE FONCETT/JAZZY M/STEVE 
W@ BICKNELL: INSPIRATION at BUSBY’S, 


MOONLIGHTS, £6, 
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£7, 10.30-3.00 

@ JUDGE JULES: MFI at LEGENDS, £6, 
10.00-3.30 

mM PAUL OAKENFOLD/TERRY FARLEY/ 
KEVIN HURRY: THE RAID at THE LIME- 
LIGHT, £10, 10.30-4.30 

@ TREVOR MADHATTER/STAFFORD/ 
GORDON MAC: UPFRONT at THE BOR- 
DERLINE, £6(£5 members), 11.00-3.00 
@ PAUL MURPHY: REVENGE OF MUR- 
DER ONE at 100 CLUB, £6, 8.00-3.00 

@ PATRICK FORGE/GILLES PETERSON/ 
RUSS KAY: WALK ON THE WILD SIDE at 
THE CASK AND GLASS, £4, 9.30-2.30 

@ JAY STRONGMAN/SEAN MACLUSKY/ 
VAUGHN TOULOUSE/RICHARD SIM- 
MONS: GOLD at PROHIBITION, £5, 2.30 
m@ PAUL: ANDERSON/DAVE DORRELL/ 
CHRIS “C.J” MACKINTOSH: LOVE at THE 
WAG, £8, 9.30-4.30 

@ STEVE JACKSON: ARENA DANCE 
PARTY, £6, 10.00-3.00 (check fliers for 
details of venue) 

@ SIMON DUMORE/BOB JONES: STOMP 
at DINGWALLS (monthly - check press 
for details) 

@ TIM WESTWOOD: LIVE TO LONDON 
RAP SHOW at DINGWALLS (monthly - 
check press for details) 

@ NORMAN JAY: SHAKE AND FINGER 
POP at DINGWALLS (monthly - check 
press for details) 

@ CHRIS “C.J.” MACKINTOSH: RED at 
DINGWALLS (monthly - check press for 
details) 

SIMON GOFFE/JASPER: FOOL’S PARA- 
DISE at GOSSIPS, £5, 9.30-3.30 


SATURDAYS SS EEE ES EERE 
@ JAY STRONGMAN/VICKI EDWARDS; 
BOOM at THE FRIDGE, £6, 9.00-2.00 

@ PETER DAVIS: XENS, £7, 9.00-3.00 

@ BEN & ANDY: BRAINSTORM at THE 
BRAIN CLUB, £7, 10.30-3.00 

Mi TREVOR MADHATTER/CHRIS FORBES/ 
ROGER JOHNSON/AITCH B/CHRIS “C.J.” 
MACKINTOSH/JAZZIE Q/MARTIN 
MADHATTER/RICKY MORRISON: DANCE 
WICKED at THE ARCH, £7 (£5 members), 
10.00-5.00 

WMJUDGE JULES: ALL NEW PIG, £6, 10.00- 
3.00 

i CHRISTIAN/UZIAL/J.T.: CRASHSYSTEM 
at SUBTERRANIA, £7, 9.00 onwards 
WJUDGEJULES: WALLSTREET, £7, 10.30- 
3.30 (+ guests) 

@ DAVID RODIGAN: GOSSIPS, £5, 9.30- 
3.30 

@ NICKY HOLLOWAY/PETE TONG: SIN 
at THE ASTORIA, £7, 9.00-3.30 

@ PAUL ANDERSON: SECOND BASE at 
DINGWALLS, £5, 10.30-3.30 (+guests 
from KISS FM) £: 

@ TIM SIMENON/MAXINE: FAT at THE 
WAG, £8, 10.30-3.30 
SUNDAYE EB SE EERE EERE 


Mm PATRICK FORGE/GILLES PETERSON: 
TALKING LOUD AND SAYING SOME- 
THING at DINGWALLS, £2.50, noon-5.00 
(+live band) 

MPETERDAVIS: MORTIMERS, free, 8.00- 
11.00 

B DOMINIC/VITAMIN/CARL COX: WAY 
UP at ZIGI’S, £4 members, £5 non- 
members, 9.30-1.30 

mi NICK POWER: TOOTS WINE BAR, free, 
8.00-11.00 

@ PAUL ANDERSON: WHAT IT IS at 
TURNMILLS, £5, 9.00-2.00 

BLJOEY JAY/MANASSEH: ROOTS ROCK- 
ERS at DINGWALLS, £4, 9.00-2.00 
MJUDGE JULES: SOLARIS, £6, 6.30-mid- 
night 


free! 


VENUE ADDRESSESH SE RSH H88 
HI THE ARCH, 66 Goding Street, London 
SE11 

MITHE ASTORIA, 157 Charing Cross Road, 
London WC2 (434 0403/4) 

MITHE BASS CLEF, 35 Coronet Street (off 
Hoxton Street), London WC2 (729 2476) 
MITHE BORDERLINE, Manette Street, (Off 
Charing Cross Road), London WC2 (434 
1911) 


THE BRAIN CLUB, 11 Wardour Street, 
London W1 (437 7301) 

@ THE CASK & GLASS, Orchard Street 
(next to Selfridges), London W1 

@ CINDERELLAS, 4 Bishops Hall, River- 
side Walk, Kingston (541 1515) 
CRAZY LARRY’S, 533 Kings Road, Lon- 
don SW10 (373 5555) 

mM CRYSTALS BANQUETING SUITE, 
Selhurst Park Football Stadium, White 
Horse Lane, London SE25 

@ DINGWALLS, Camden Lock. Chalk 
Farm Road, Camden Town, London NW1 
(267 4967) 

@ THE ELECTRIC BALLROOM, Camden 
High Street, London NW1 (485 9006) 
MITHE FRIDGE, Town Hall Parade, Brixton 
Hill, London WC2 (326 5100) 
GOSSIPS, 69 Dean Street, London W1 
(434 4480) 

MHAVEN STABLES, 1A Springfield Road, 
Ealing, London W5 

@ HEAVEN, Under The Arches, Villiers 
Street, London WC2 (839 3852) 

@ LEGENDS, 29 Old Burlington Street, 
London W1 (437-9933) 

MITHE LIMELIGHT, 136 Shaftesbury Ave- 
nue, London WC2 (434 0572) 

@ MAXIMUS, 14 Leicester Square, Lon- 
don WC2 (734 4111) 

@ 100 CLUB, 100 Oxford Street, London 
W1 (636 0933) 


@ MOONLIGHTS, The Drive, tiford, Essex 
@ MORTIMERS, George Lane, South 
Woodford, Essex 

PAL JOEY, Kingly Street, London Wi 
METHE PARK, 38 Kensington High Street, 
London W8 

Hi PIG + SOLARIS, (both at) 4 Grays Inn 
Road, London WC1 

@ PROHIBITION 9 Hanover Street, Lon- 
don W1 

@ ROCK GARDEN, 67 The Piazza, Lon- 
don WC2 (240 3961) 

THE SANCTUARY, Hungerford Lane, 
off Craven Street, London WC2 

@ SUBTERRANIA, 12 Acklam. Road, 
(Under The Westway), London W10 (960 
4590) 

TOOTS WINE BAR, The Green, Ching- 
ford, Essex 

BTURNMILLS, 63 Clerkenwell Road, (cor- 
ner of) Turnmill Street, London EC1 

@ UNDERWATER, 105 Wardour Street, 
London W1 

THE WAG, 35 Wardour Street, London 
wi 

@ WALL STREET, 14 Bruton Place (off 
Berkeley Square), London W1 

@ XENS (formerly FLICKS), Kent Road, 
Dartford, Kent 

WZIGI'S, 225 Streatham High Road, Lon- 
don SW16 (769 3300) 

(PPP eee Pe Pee eg 


DINGWALLS 


Camden 
London NW1 


Lock, Chalk Farm Road, 


Wich 


EVERY THURSDAY — onagh 
FRIDAY 1ST-STOMP SIMON DUNMORE BOB JONES & GUESTS 

FRIDAY 8TH - LIVE TO LONDON RAP SHOW TIM WESTWOOD 
FRIDAY 15TH — RED G.J. MACKINTOSH & CAV (THE COMPANY) 

FRIDAY 22ND - SHAKE & FINGERPOP NORMAN JAY & BROTHER MARCO 


EVERY SUNDAY AFTERNOON - TALKING LOUD (12°30—6 PM) 
GILLES PETERSON & PATRICK FORGE 


EVERY SUNDAY EVE. - REGGAE SESSION JOEY JAY & MANNASSAH 
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An Autumn of 
Aggravation 


As this second Summer of Love ends, an Au- 
tumn of Aggravation starts. With a proliferation of 
large ‘warehouse’ parties over the past weekends, 
the only events highlighted by the media have in- 
volved an alleged mini-riot and the discovery of 
three firearms in a vehicle. The disturbances at 
the Phantasy party in Reigate, Surrey, occurred 
outside the event, and were caused by tempers 
between police officers and the security firm 
working for the party's organisers. Sixteen offi- 
cers were injured, how many civilians hurt was not 
reported. Thirty-three arrests were later made 
from a crowd of 10,000, including a solicitor who 
was standing outside the party and had been hired 
by the party's organisers to ensure that no laws 
were being broken. However, the only results were 
several policemen with swollen heads and sev- 
eral tabloids with inflated headlines. 

During the past year there have been some iso- 
lated incidents of scuffles with the police, and a 
case when a police officer was ‘kidnapped’ for two 
hours by party-goers. Yet there is no comparison 

» tothe trouble seen on Saturdays at football games, 
at Margate during the mid-Sixties or outside a 
London pub at closing time. 

Although this dance phenomenais primarily peace- 
ful, a major incident will soon occur due to short 
tempers and prolonged friction. Someone will be 
seriously injured and then there will be trouble. 

As Parliamentreviews the situation, it must be ap- 
preciated that many young people want to go to 
these dance parties. In the national pop music 
chart several weeks ago, the top three records 
were house music songs played primarily at these 
parties. There are at least fifteen pirate radio sta- 
tions in London that play house music over 60% of 
the time, one of whom has an audience of over 
80,000. Dance music accounts for 45% over the 
top 100 singles sod each week. This support, 
combined with the proportion of these nightclub- 
bers who are former football hooligans, suggests 
that using riot police to stop these events will only 
result in increased mutual hatred and, eventually, 
large scale violence. 

The customers and mediaare also being incited by 
some Dus and promoters whose behaviour is dan- 
gerously provocative. “The security people have 
had to havea fight with the police to makesure this 
party went ahead. We told you we were going to 
do it and we kept our word.” announced the DJ at 
arecent big party, while another group distributed 
flyers proclaiming that ‘House (music) parties will 
rock all year and the Old Bill, the establishment 
and the gutter press can go f**k themselves.” 

Itis easy to be outraged by this arrogant behaviour, 
yet these people merely wish to dance until late, 
and that itis only British society which hasa peculiar 
attitude towards adults openly enjoying them- 
selves. Many young people find the pseudo-le- 
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gality of the events very exciting but, at these 
events, more than 5000 people of mixed race and 
class can enjoy themselves peacefully all night as 
they could in any other country. Unfortunately, as 
with London's Notting Hill Carnival, they are not 
allowed to. 

InEngland, asituation similar to Prohibition has de- 
veloped under which archaic laws left over from 
the First World War still govern the times at which 
people may dance or drink in pubs or clubs. It is 
this repression - coupled with the arrival of Aids - 
that has changed nightclubs from posing pick-up 
points to friendly dance arenas and produced the 
techno hippies, even atthe end ofthe greedy Eight- 
ies. Their organisations have utilised the yuppie 
ideas of cars, vodaphones and money to promote 
the hippy ideals of peace, love and harmony, but 
they have yet to change the laws. 

To solve some of the problems associated with this 
youth cult, liaison is necessary between the or- 
ganisers ofthe events and the local police, both to 
eradicate hard drug dealing and to ensure suffi- 
cient fire and medical safety for the partygoers, 
also to guarantee that the venues used are suit- 
able, with adequate sound-proofing, toilets and 
car parking facilities, and so as not to disturb local 
residents. One organisation - ‘Lost in Space’ - 
whose party was stopped, is sueing the Thames 
Valley Police with the backing of The National 
Council for Civil Liberties; the Council called the 
police action “outrageous and unlawiul”. Their 
spokesman continued, “We have already seen 
the police exceeding their powers this summer in 
trying to stop parties by road bocks and forcing 
entry ...Acid House parties (“Pay Parties’) must 
not be seen as illegal per se.” While a second 
group who asked the police to provide both uni- 
formed officers outside and plain clothes Drug 
Squad officers inside their party were refused. 

The tabloid-hyped class A drug Ecstasy is of 
concern, yet medical and scientific opinion of it is 
divided. It is available at these parties but is not 
taken universally. Itis also on sale in pubs, wine- 
bars, clubs and street corners across Britain. 

Though over 130 parties were prevented or closed 
by the Metropolitan Police during the past year, 
and over 200 officers deployed per weekend, the 
government seems no nearer a sensible solution. 
If clubs were allowed to be open until 5.00am or 


later, people would not need to congest the M25. - 


all Saturday night. Also, as New Year's Eve is on 
a Sunday this year, all clubs must shut between 
12.30 and 1.00am. This is quite simply ridiculous. 

In the House of Lords this week, Earl Ferrers said, 
“It would be wrong to consider all the parties as 
drug-related.” Unfortunately what Douglas Hurd 
does not appear to realise is that to stop people 
from dancing is a hard task in a democracy. 

As Havelock Ellis explained in ‘The Dance of Life’ 
(1923), “Dancing is the loftiest, the most moving 
and the most beautiful of the arts, because it is no 
mere translation or abstraction from life. It is life 
itself.” Jonathan Taylor 
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Don't 
Treat Us 
Like 
Children 


The recent media hysteria and the subsequent 
police (over) reaction to so-called ‘Acid House’ 
parties has highlighted the absurdities of the en- 
tertainment and drinks licences in this country. 
Those who wish to say out late are treated like 
children staying-up way past their bedtime! 

For too long we've accepted this situation but now, 
as more and more people regularly travel abroad, 
especially to Europe, the embarrassing social con- 
straints in Britain are becoming more and more 

ent. 

In Spain, for example, people don't normally head- 
out until 10.00 or 11.00 and that's just to go fora 
fewbeers. A visitto aclub comes muchlater! With 
all the bars open all day and most of the night, the 
one noticeable element missing is hordes of roam- 
ing drunks. Alcohol is on sale for 20 hours of the 
day and yet people do not feel compelled to pour 
as many drinks down their throat as possible. 

Some Spanish friends of mine were over here 
during the Summer and, after being chucked out 
of apub at 11.00 were standing on a street corner 
discussing what to do next. After about 10 min- 
utes, the police came by and very nearly arrested 
them for ‘loitering’. They were shocked. Nothing 
like this had ever happened to them in Spain even 
under Franco's fascist reign that ended in 1975. 

Last year, the Government allowed the pubsto stay 
open all day. Largely aconcession to tourists. Big 
deal. | hardly ever drink during the day, nor does 
anyone else | know. What most people want is 
late-licencing. Like the Poll Tax, extended licencing 
laws were tried out in Scotland about a decade 
ago. Pubs stayed open until 1.00 and peoples’ 
fears of over-indulgence were proved alarmist. 
There was no sharp increase in rape and pillage. 

The main reason the English have such a yobbish 
reputation abroad is because they can'tbe trusted 
tohave adrink past 11.00! While in Europe, given 
a sudden rush of freedom, the English consume 
as much European beer as humanly possible. The 
forbidden fruit syndrome. 

During a recent visit to a European city, | got too 
used to freedom. Apart from being able to go into 
late-night bars and clubs, it's also normal to walk 
on the street at any hour of the night or early 
morning. On arriving home, I'd forgotten all the 
unwritten laws. Walking back from a friend's house 
at around 2.00am, a police van comes by me real 
slow, checking me out, thinking "What's he doing 
out? Everything's been closed for hours. This 
boy's about to mug someone." 

Don't treat me like a kid. 

Paul White 
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Warehouse 
Parties - The 
State of Play 


The Players 


Thereis no sign that the warehouse party sceneis 
going to die a quiet death. Ravers and party or- 
ganisers continue to struggle with the authorities. 
As the scene grows older, players are establish- 
ing their positions, budding politicians, opportun- 
ists and wel-meaning spokespeople vie for media 
attention. Some are playing it smart, some are 
playing dirty and some are just playing the fool. 

Tony Colston-Hayter is the best organised pro- 
moter of warehouse events and a high profile 
spokesman of the scene. His production com- 
pany Worldwide Promotions put on both the 
‘Sunrise’ and ‘Back To The Future’ events. His 
views are sought by the media on any new devel- 
opments and he was himself the subject of anow- 
dwindling hate campaign by the gutter press. 

“| haven’t really chosen to be a spokesman, I've 
been dragged forward rather than put myself for- 
ward,” says Tony. “There's very few people that 
talk any sense to the press, all we do is give out 
press releases to try and balance things out. As 
one example: the guy who got ten years, That 
was aserious drugs offence and nothing to dowith 
parties really. If| didn’t come forward and say that, 


SULISOUL SHOP 


the press would try to use it to damage us.” 

| asked if he was just a self-publicist. 

“Do youreally think | wantto put myself on offer for 
allthis? Would anyone want that kind of aggrava- 
tion? Can you imagine if an accident happened at 
Sunrise, or any big party for that matter? It would 
be Colston-Hayter: Murderer.” 

Colston-Hayter has started the Freedom to Party 
campaign, providing each of his 15,000 Sunrise 
club members with a protest postcard for them to 
sign and post to the home secretary. He held a 
press conference and distributed a package of 
policy recommendations at the recent Tory Party 
press conference. 

Another spokesperson for change is the welt 
known DJ Judge Jules: 

“Young people and youth movements traditionally 
- bar the Hippy movement, which had a few uni- 
versity spokespeople - have been very short of 
eloquent spokespeople.” he explains. 

He hopes to change this by lobbying MPs to put 
pressure on local authorities to let clubs stay open 
longer. He also intends to apply for an all-night 
dance licence - confident that it will not be granted 
- so he can fight the decision in the courts, hope- 
fully bringing about a new precedent. 

A more maverick player is Jarvis Sandy, organ- 
iser of Biology events (or non-events, as the case 
maybe). His moments of glory have been achieved 
by making grandiose claims about holding the “big- 
gest” warehouse party ever, and by appearing on 
Capital Radio with handy DIY hints on warehouse 
parties. His roleis not as a serious spokesperson, 


a 


in fact one DJ went as far as to describe it as 
*_..negative PR of the worst sort.” 

The ‘Official London Underground’ are organising 
a protest against all the evils of Tory government 
and the general injustice of the world, rallying ravers 
to ‘Beat The Acid Warehouse Monster March’ on 
December 3, 1.30pm at Trafalgar Square. The 
persons responsible for circulating the leaflet re- 
main anonymous and their approach is a little 
dubious. 

“| don’t like to see dance music being used as a 
political tool against the Government, which is what 
they're trying to do,” was Colston-Hayter’s view of 
the march. 

Another March is being organised by Adamski's 
ex-manager Phil. It will be called History and he 
hopes 50,000 people will descend on Trafalgar 
Square, ghetto-blasters in hand, to assert their 
right to dance. He has been speaking with pirate 
stations Obsession and Sunrise to organise a 
simultaneous broadcast for ravers to tune in to. 

“Then | sell batteries there and make a fortune,” he 
jokes. “They won't be able to stop it unless they 
board up Trafalgar Square, or don’t let anyone 
wearing Wallabies or Timberland off the tube.” 

The event will happen on a Sunday at 2.00pm He 
hopes to rally the masses with adverts for History 
inthe national newspapers on the Saturday morn- 
ing. 

The Game 


The game being playedis alegal one. The trouble 
is: no one is quite sure ofthe rules. The legal area 
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PRICES GUARANTEED 
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the warehouse party scene operates in is a particularly ambiguous shade of 
grey. When | set out to write this article, | wanted to give readers a clear idea 
oftheir rights. | soon discovered this would not be possible. One man's right 
is another man’s repression. 

From my research, though, it seems that the law is being stretched by those 
that would rather-not see these events happen. It is not illegal to hold a ware- 
house party. It is not illegal to dance all night. Many warehouse parties are 
illegal because they do not have the necessary entertainments licence and/ 


or public health arrangements, i.e. they're too noisy or are a fire risk. These‘ 


are matters for the local authority. The 
police may only becomeinvolvedifthere 
is acourt injunction to stop the part. A 
lot of parties, however, are being 
stopped, and the organisers arrested 
on public order offences: conspiracy to 
cause a breach of the peace or public 
nuisance. These laws were designed 
to stop riot and affray. To use them for 
this type ofevent is seen by many as an 
infringement of one of our basic civil 
liberties: the right to free assembly. The 
National Council For Civil Liberties has 
expressed “deep concern” overthe use 
of this law. 

According to a lawyer whose clients 
include many warehouse party organ- 
isers, “The difficulty is that the police 
themselves have no proper guidance 
from the courts as to reasons for stop- 
ping these parties.” 

The situation is very confused. Many of 
the people who have been bailed on 
public order offences- although arrested 
at different times - are re-appearing in 
court on the same day, December 5. 
This is because the prosecution serv- 
ices are playing fortime, tryingtofigure | js 
out whether any of these charges will [2% 
stick. This could be one almighty test 
case and, if they do stick, then the 
organisers of ANY event where trouble 
is POSSIBLE - football matches, for 
example - could be prosecuted in the 
same way. 

The law is being bent to its limits to stop 
these events. Among those waiting for 
December 5 are companies who have 
simply hired out lights or sound sys- 
tems forthese parties. Their equipment 
has been confiscated because of their 
‘criminal’ involvement. The trouble is: 
few people in the game have anything 
other than their own interests in mind. 
Among the local authorities concerned, the Nimby (Not In My Back Yard) 
attitude prevails. 

“There has to be a proper system. Atthe moment, there isn’t”, complains Col- 
ston-Hayter. “Immediately we gotothe local authority and say we wantto have 
a party, the police go round to the owner and try to harass him into breaking 
the contract. There is always local prejudice to stop our events because, 
otherwise, the local authorities feel they are letting their residents down. It's 
the same with the police; they just don't want to see it go on in their manor.” 

A complicated domino effect has got us to where we are now. The media 
coverage ofthe first big parties caused the Governmenttocondemn them very 
strongly and encourage police raids: to be seen to be acting. Home Counties 
MPs, eager to satisfy worried constituents, also added to the cries for action. 
All this pressure to act came down on the shoulders of the police. No one in 
Parliament has stood up for the rights of the ravers; there are no votes in that. 
The closest anyone came was Lord John Mackie who, in the House of Lords, 
expressed his concern that his local barn dance had been mistaken for an acid 


house party and police had tried to shut it down. 

The police are in aposition where they deserve sympathy: these events needs 
proper controls. The blanket ban the police are expected to enforce is both 
legally and practically impossible to uphold. There is a demand for these 
events, the Government is not going to make it go away by acting tough. It 
needs to be faced up to. 

| phoned the Home Office and put this to them. A defensive spokesperson 
replied tersely, “The laws governing acid house parties and the penalties that 
go with them are being looked at with a view to increasing penalties.” 

At the moment, the lawis in 
shambles. Different laws 
apply in different areas, 
harsher penalties will do 
nothing to clarify the situ- 
ation. If organisers knew 
what they had to do toput on 
an event, they would do it. 
The sensible ones, at any 
rate. If people could go to 
well-organised all-night 
raves, the gun-toting cowboy 
organisers would notbe able 
to attract a crowd. 

A central police unit has 

been set up to monitor ware- 

house parties: the ‘Pay Party 

Unit’ or acid house squad. | 

asked a police spokesman 

about its role. 

“Being around the M25, we 

have a situation where a 

party can move a few miles 

and be in a different county, 
that’s why we've set up are- 
gional unit”. 

lasked himifpolice wanted 

more dialogue with party 

organisers. 

“I'm sure that view is proba- 

bly being expressed in cer- 

tain quarters”, he replied, 
helpfully. 

You cannot have a central 

police unit without a central- 

ised law on what is or isn'ta 
legal party. The Govern- 
ment’s ‘squash ‘em now and 
ask questions later’ ap- 
proach is dangerously 
counter-productive. The 
emergence of guns and vio- 
lenttactics by certain promot- 
ers in recent weeks bears 
witness to that fact. In the early days, one of the main attractions of these 
parties was their lack of violence. This is now sadly changing. 

The final score will depend on the courts and government; the way the law is 
interpreted and changed. These parties are a result of the laws we have in 
Britain. 

“Their ralson d’etre isi the licensing laws. If we didn’t have such silly laws, they 
(the parties) probably wouldn't exist,” says Judge Jules. 

Because of this, the situation must be solved by changes in those same laws: 
changes which take into account EVERYONE’s point of view. | spoke to one 
solicitor who is working for one his clients to find out if an all-night entertain- 
ments licence can be obtained for a permanent venue with proper sound 
proofing, car parking etc. 

This seems one direction warehouse parties are likely to take, if the powers- 
that-be are willing. Whilst they make up their minds, the thronging masses 
soon to descend on Trafalgar Square or one trigger-happy cowboy promoter 
could change the whole ball game Bill Tuckey 
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JENNY RAMPLING IS NOT ON IT ANYMORE. 
DANNY RAMPLING NEVER WENT NEAR IT. 
JAC IS BACK ON IT...NORMAN JAY does it for 
himself once a month and ROSE does it every 
Saturday...PALLAS enjoys doing it on 
Sundays....PAUL CONS does it in front of a 
queue of 400 remy: 
I'm talking about being ON THE DOOR. The 
meeter greeter who decides whether you get into 
aclub or not. The quality control manager who is 
the first person you see as you arrive at the door. 
they are what the club is about and you have to 
pass them to gain entry. No club is complete 
without a good door policy and most bouncers 
are left floundering when they're forced to take 
the decisions. Some people like JENNY 
RAMPLING are naturals. Her stamina and 
strength made sure SHOOM replaced the CAFE 
DE PARIS as the tightest door in London. Her 
success on the door guarantees her a place in 
clubland’s annals of history. 

My good friend PAUL CONS has worked the door 
at the Hacienda for the last three years and | 
believe he's the best doorman in the North of 
England. As well as working several nights at the 
HACIENDA he also runs his own house night in 
BLACKPOOL on MONDAYS. Originally from 
somewhere called Pinner, Paul keeps his eye on 
the London scene with regular trips to London for 
BOYS OWN PARTIES, the occasional large rave 
and High on Hope. His clubs are packed virtually 
every night with three flavours of house: 
MONDAY and THURSDAY are indie house 
nights: “Cool As Fuck” t- shirts, baggy trousers 
and floppy house haircuts. 

These house hybrids used to like indie stuff, got 
into house last summer and still like their indie. 
Fave local bands include The Stone Roses and 
Happy Mondays. WEDNESDAY is uptempo 
house for a more local Manchester crowd while 
FRIDAY and SATURDAY attract ravers and 
screamers from the outer reaches of Lancashire. 
En masse enthusiastic dancers are no different 
from their Southern cousins and coaches ferry 
party people to the club from all over the country. 
The frantic pace these nights is accompanied by 
derision of the slowing tempos down South. 
Neither Balearic nor New Jersey tunes cut the 


OFO}r, 


mustard in Manchester as witnessed by the poor 
reception at The Hacienda to the Black Havana 
tour featuring the wonderful Charvoni and Keith 
Thompson. The only new (?) forms to capture 
their hearts and feet have been the recent spate 
‘4 Italian imports like ‘Numero Uno' and Black 

OX. 
MIKE PICKERING is Manchester's leading DJ 
who remembers the dark days of house in '86 
when London record company execs would want 
to know why MIKE bothered playing Chicago 
homo music. Manchester's passion for all things 
house stems from a history steeped in northern 
soul and hi-NRG plus the fact that clubs generally 
close at 2.00p.m. ‘Foreign’ DJs occasionally 
guest on Saturday nights. Recent visitors from 
the Smog have included NORMAN JAYand 
PAUL OAKENFOLD. ADAMSKI and COLIN 
FAVER are booked for December, as is MARK 
KAMINS of New York's MARS club. 


Oxford, Co-op Hall - 


Walsall, Town Hall - 
Guildford, 


Aberdeen, University - 
Glasgow, Art School - 

12: Edinburgh, 
Calton Studios - 
Manchester, Hacienda - 
Warwick, University - 


November Tour 
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Kym Mazelle, 


Surrey University - 


SHAME 


Other Manchester hot spots include DEAN 
JOHNSTON'S SOLD @ ISADORA’S/FRIDAY, a 
relaxed soul club. DRY is the brilliant new wine 
bar which, like the HACIENDA, is also owned and 
financed by New Order and Factory Records. 
DRY's Sunday breakfasts include fruit cocktails, 
scrambled egg on toast, coffee, cereals and the 
Sunday newspapers all for £2.95. 

THE CORNERHOUSE on Oxford Sreet and 
HORTS wine bars on St. Ann’s Square are worth 
a visit especially on weekends. The rest of Man- 
chester’s club scene resembles a selection of 
drunken office parties. Scally casuals are life's 
natural pukers. These wombats don't figure at 
the Hacienda at all and, yes, you guessed it, Paul 
Cons wouldn't let them in. 


INFORMATION 
HACIENDA 11-13 Whitworth Street M1 9pm- 
2am every night except Tuesdays and Sundays. 
Most spirits and lager £1. Well stocked juice and 
food bar. Tel. 061 236 8051. 
DRY BAR 28-30 Oldham Street M1. Noon-11pm 
every night. Tel. 061 236 5920. 
NATIONAL EXPRESS COACHES leave 
VICTORIA every 2 hours at weekends. 
Tel. 01 730 0202. 

Patrick Lilley 


Norman Jay and Judge Jules. 
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Wunmi (pron. ‘Woomy’) 
Olaiya is a lad who needs no 
introduction. She’s one of 
those all too familiar faces 
‘seen around’ in London’s 
clubland. However, what 
separates her from the crowd 
is her professionalism in every 
field she enters, and there are 
many. She’s very well known 
as Soul II Soul’s long-haired, 
lithe dancer, appearing inthe 
videos, opening their PAs and 
silhouetted on their record 
covers. A certain parallel can 
be drawn between her and Cat 
of Prince’s stable but, as 
Wunmi is quick to point out, 
she doesn’t dance exclusively 
* for Soul II Soul. As with every- 
thing she does, it’s as and 
when she pleases. 

Though never having trained 
professionally, she publicly 
emerged as a dancer of great 
prowess, after a chance en- 
counter with Roy Ayers. Taken 


A small selection of some of the jackets... 


“eee: 


backstage at the opening 
night of his Hammersmith 
Odeon concerts, he asked her 
to open the show, purely be- 
cause he liked her style. As 
Wunmisays, “For all he knew, 
| could’ve gone out there and 
froze. Instead, | went out there 
and listened to the beat. That 
was what he expected of me.” 
As anyone who saw her can 
vouch, she was “Completely 
wicked!” Eyes were averted 
stage right in the hope that 
she might re-appear. 

Still dancing, Wunmi_ has 
now begun to use her fashion 
background fully. In partner- 
ship with two friends: Rebecca 
Partridge and Donovan Pascal, 
she is designing jackets under 
the label ‘Revolution With 
Love’. Launched at the British 
Designer Show in October, 
with only two weeks’ notice 
to make a collection. They 
now count Jones in the Kings 


Road as stockists. 

The fabric used does indeed 
closely resemble carpet but 
clever cutting and design ends 
all similarities. Their jackets 
are also unique in that the 
design is based around the 
fabric. These highly covetable 
items are priced from £200 
and, thanks to Wunmi’s music 
connections, they already 
count Caron Wheeler and Jun- 
ior as fans. 

The trio admit to boredom 
with mass production and 
prefer to make two or three 
jackets per style. Otherwise, 
in their words, “...it becomes 
too painful.” Wunmi admits 
that, having become business- 
minded, the fun has been 
taken out slightly, but they’re 
learning along the way and 
appear to be in no hurry. 
Wunmisays that their designs 
flow very easily and the team 
have many more ideas up their 


sleeves. An expansion on the 
fabrics is planned encompass- 
ing a range of bags, hats and 
even shoes. Revolution With 
Love clearly have designs on 
you. 

Private designs can be commis- 
sioned on 07 960 5852 and, 


incidentally, Revolution With 
Love are desperately search- 
ing for studio space. 


Words by: 

LISA l'ANSON 
Photos by: 

CLAIRE SCOTT-LISTER 


Revolution with Love: Rebecca Partridge, Donovan Pascal and Wunmi. 
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Rumour Records 
offer 10 readers of free! 
magazine not only a copy 
of their wonderful 
‘Warehouse Raves’ 
(Volume Two)’ but a 
“Warehouse Raves’ T. shirt. 


Put the answers to the 
following three questions 
on a postcard and get your 
postcard to us - 

free!, 14 Blackstock 
Mews, Blackstock Road, 
London N4 - by first post, 
Friday, December 8. 


The first 10 correct 
postcards will win 
this great prize! 


Who sang for Ralphi 
Rosario on ‘You Used 
To Hold Me’? 


Who originally 
recorded ‘Tainted 
Love’? 


Which ‘electro’ group 
covered ‘The Bottle’? 


In last month’s competition, 
BMG Records generously 
gave away the 5 ‘Rare’ 
albums to 3 winners. 


The answers: 

1 Hubert Eaves 

2 Siedah Garrett 
3 Jamaica, Queens 


Last month’s 

lucky 3 winners: 

Miss G. Harwood, Acton 
Mr M. Gorman, Peckham 


Miss L. Rouse, Camberwell 


Intrepid fashion contributor Angelina 
Walker visited numerous shops, 
bought items of clothing and put 
together some ‘looks’. 

Photos: Karen Jackson 

Models: Radical Models 


pee Ti 2% em ee aes es Toe 


=a BS Me aoe 


SINDY: Orange glove top £87 
by Jean Paul Gaultier from 
Jones/PVC-backed leggings 
£48 by Patricia Field from 
Jones, Floral Street, WC2 


DEREK: Black jacket £260 by 
Soap Studio/Black top with 
gold heart detail by L’‘Homme 
Hoart £38/Rust trousers £130 
by Soap Studio all from 

Pour Homme, Welling, Kent 


SINDY: Black velvet strapless catsuit £26.99 from Miss Selfridge. Duke Street, 
White head scarf: one metre of chiffon/Price approximate 


as PO 2 F wy 


SINDY: Black halterneck dress £79 by 
Patricia Field from Jones/Fake fur jacket ALBANY EMPIRE 
£59.99 from Oasis, Covent Garden, WC2 

: d DOUGLAS WAY-LONDON SE8 01-691 3333 
DEREK: Navy jacket £260 by Soap Studio They ae 


P> ALBANY EMPIRE/BAIKTON VILLAGE PRESENT 


from Pour Homme/Red polo next top 
£19.99 from Marks & Spencer/Black 

trousers £130 by Soap Studio from 
Pour Homme. 


FRIDAY 24 NOVEMBER 


THE BES! IN FOOD, MUSIC 


SPECIAL LATE SHOW 11PM-2AM 
AND ENTERTAINMENT YMILES CRAWFORD> 
*MC TIPPA IRIE* 


£463 + MEMBERSHIP 


FRIDAY 15 DECEMBER 


THE XMAS PARTY WITH THE BEST OF FRESH BLACK COMICS 
* DEE SCOTT x 
* MARK CHAMPAGNIE *« 
* LEO CHESTER * 
*NORMA WALKERK 
* COMPERE SHEILA HYDE* 
plus the late nite soul vocals of JACQUI MAXWELL 
DOORS 8PM SHOW 9PM Dus TILL 2AM £544 + MEMBERSHIP 


Every Saturday in 
December: 


Elaine Delmar 


33 WEST YARD, CAMDEN LOCK, NW1 
RESERVATIONS: 01-485 6044 
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Jalayount 


Journalist turned record-maker 

Damon Rochefort (left) plus 
friend. Damon responsible for 
superb new Sharon Dee Clarke 


> BD” KP 


A 


A&R person/DJ turned 
record-maker Jon 
Williams. Jon is 


single. ol responsible for superb 
> v new J.J. Jones single 
(reviewed in this issue). 


Easy Street Records 

promot person Linda 
Jamieson (reading the 
right publication). 


| M4 

Your hostess at Dilly A 
Dally (see Where The 
Rave Is). Worth the 
admission price 

alone! 


No rave would be Journalist/DJ/ 
complete without them: —__ "ecord-maker/ 
our gorgeous cheerlead- - "ecord co. exec. 
ers Natasha and t Ralph Tee. 


DJ turned A&r person A 
turned record-maker % 
Jan Dewhirst (reading - Z 
the right publication). A 
lan is responsible for a Journalist Vie Marshall 
Y brilliant new record on (reading the right 
Y Dave Pearce's new publication). 


label. 


It's in the air and nobody can ignore it. The Christmas spirit 
enters theatres as well and the productions change in style: 
fairy tales, morality plays, happy endings and pantomimes. 
this is what the audience wants to see at Christmas and this is 
a time when the whole family scans magazines looking for a 
show that will be suitable for grandmother and grand-daugh- 
ter. 

The most popular family entertainment this year seems to 
be Charles Perrault’s classic CINDERELLA. This can be seen in 
three different versions: as a pantomime at THE THEATRE 
ROYAL (December 4-January 20) or at THE MILLFIELD THE- 
ATRE (December 15-January 13). \f you feel like a trip to the 
West End andthe most expensive theatre in town, youcansee 
a full-length ballet of CINDERELLA at THE ROYAL OPERA 
HOUSE(opening December 22). Having said that, compared 
to opera, ballet is cheap! 

Though the girl with the small feet tops the hit parade, she’s 
not the only fairy tale heroine in town. At THE DRILL HALL 
ARTS CENTRE, Dramatix Productions presents THE SNOW 
QUEEN. (December 5-January 6), an all-women pantomime 
written and directed by Nona Shepphard, with original songs 
and music by Helen Glavin. It's an enchanting story which will 
delight the entire family group. 

England's best loved novelist Charles Dickens comes a close 
second to Cinderella with his famous short novel A CHRIST- 
MAS CAROL being performed in two different versions: at 
THE OLD VIC (November 23-January 6) you can see the play 
adapted by David Holman and presented by the Young Vic 
Company; while at THE OLD BULL ARTS CENTRE there is a 
more romantic Christmas Eve reading of Dickens’ story by ex- 
National Theatre actor Roger Gartland. 

Scrooge’s ghosts are not the only ones that will haunt us this 
year. Go and see TALK OF THE DEVIL (November 21-Decem- 
ber 16) presented by Buster Theatre at THE OLD RED LION, 
and you will be plunged into the world of supernatural phe- 
nomena, an unknown world which turns outto be both fright- 
ening and hilarious. 

THE ORANGE TREE'S Christmas musical is a revival of THE 
LADY OR THE TIGER (December 15-February 3) by Jeremy 


UPFRONT UPFRONT 
pure dance music 


-11-—3-AM 


EVERY FRIDAY 


£6, MEMBERS £5 


THE BORDERLINE ORANGE YARD OFF MANETTE-ST OFF-CHARING-X-RD 


Colin Farrell in Th 


e Young Vic's 'A Christmas Carol’ 


Pauland Michael Richmond, with music and lyrics by Michael 
Redmond and Nola York. This most successful of all Orange 
Tree musicals was first presented in 1975 and created long 
queues. As the theatre programme remarks with nostalgia, 
“Where are the good old queues of the good old times?” 
Probably all waiting for returns of ‘Les Miserables’ or ‘Phan- 
tom Of The Opera’! Atleast you're guaranteed of seeing THE 
LADY OR THE TIGER before April 1990. 

The traditional Christmas show at THE CROYDON WARE- 
HOUSE (December 8-January 28) has a French flavour and 
promises blood, thrills and laughs. HOLD ON, HORTENSE or 
THE MURDERS IN RUE BASTILLE are adapted from the plays 
of Grand Guinol by Vince Foxall. As a plus, with the Ware- 
house’s supper table arrangement, you can eat and drink as 
you watch the show. 

For those who love classical thrillers, there are two different 
Sherlock Holmes adventures. THE GREENWICH THEATRE 
presents A STUDY IN SCARLET (November 30-January 20), 


UPFRONT UPFRONT 


STAFFORD A TREVOR(MADHATTERS) 


Bee Fe 


STUDIO house the Young Vic Company’s production of Dario 
Fo’s CAN’T PAY? WON'T PAY! (November 28 - December 
16). Fo is one of the few living Italian playwrights able to 
reach an international audience and also a wonderful per- 
former of his own works. It’s a pity that the British audience 
has no chance to see him on stage this time. 

THE GATE THEATRE provide a stimulating production of 
ADAM AND EVE (November 21 - December 16) by Mikhail 
Bulgakov, presented by Theatre At Large inits first translation 
and performance since being suppressed in 1931, rescued from 
oblivion by Perestroika and published in 1987. 

At the ALMEIDA THEATRE, Cheek by Jow/ present LADY 
BETTY (December 1 - 23) written and directed by Declan Don- 
nelan. The true story of an Irish girl who became her town’s 
first hangwoman because of her shameful past. 

Just a brief selection of what’s going on. Buy someone 
theatre tickets as a seasonal present! Merry Christmas. 
Sabrina Faller 


Venue Appresses 


Almeida Theatre, Almeida Street, London N1 (359 4404) 


Conan Doyle’s novel adapted by Christopher Martin; the 4 
first ever Holmes/Watson investigation. At THE QUESTORS Croydon Warehouse, 62 Dingwall Road, Croydon (680 4060) 


THEATRE, youcansee thelast investigation THEREALDEATH fj Dr'll Hall Arts Centre, 16 Chenies Street, WC1 (637 8270) 

OF SHERLOCK HOLMES (December 9-23) by Michael Green. Gate Theatre, 11 Pembridge Road, London W11 (229 0706) 
Prior to the thriller, December 2 -8, THE QUESTORS THE- Greenwich Theatre, Crooms Hill, Greenwich, SE10 (853 3800) 

ATREstage the famous medieval love story between PELLEAS Latchmere Theatre, 503 Battersea Park road, SW11 (228 2620) 

ET MELISANDE by Maurice Maeterlinck. This is the story Millfield Theatre, Silver Street, Edmonton, N18 (807 6680) 

upon which Debussy’s opera was based, and a ballet created Old Bull Arts Centre, 68 High Street, Barnet (449 0048) 


for Fonteyn and Nureyev. ‘ . 
The Christmas show at THE LATCHMERE THEATREisaclassic__ J ©!4 Red Lion, St. John’s Street, Islington, N1 (837 7816) 


ak 


“Sally Dexter and Patrick Toomy in ‘Lady Betty’. 
Photo: Simon Annand” 


revisited in a contemporary way. DR JECKYLL AND MR The Orange Tree, 45 Kew Road, Richmond (940 3633) 
BUMBLE or WHO FRAMED DORIAN GRAY? (December 1 - The Questors Theatre, Mattock Lane, Ealing, W5 (567 5184) 
January 21) is presented by the resident London Actors Royal Opera House, Bow Street, London WC2E (240 1066) 
Theatre Company. In this pastiche, Dr Jekyll, Dorian Gray Theatre Royal, Gerry Raffles Square, London E15 (534 0310) 


and Roger Rabbit fight for centre-stage. The Young Vic, 66 The Cut, London SE1 (928 6363) 
Completely unconnected with Christmas, THE YOUNG VIC 


EVERY THURSDAY 
AT THE ELECTRIC BALLROOM 


164 CAO HIGH STN OW] 


NUTRITION 
INFORMATION 


Level 1/ Judge Jules, 
Graeme Park, 

Steve Canueto 
Level 2/ Ben + Andy 
(Boilerhouse - Method Air) 
Level 3/ Gilles Peterson, 
Roy The Roach + guests 
FUN STARTS AT 9.30PM 


FREE ADMISION BEFORE 11.30 
WITH THIS TICKET 
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Beigal Bake 


Bakery 
Serves hot Beigals 
+ Platters with 
various delicious 
fillings all night. 
159 Brick Lane 
London E1 
01-729 0616 


We have landed! 
Send SAE for list! 
PO Box 221 
LONDON SE22 
Tel. 01-693 6685 


083 147 0329 
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PRESS WORKS 


JUNE LEWIS 
PO BOX 993 
LONDON 
SES OSD 


greyhound 
records 


WAHCHOUSE 
35 LONGMEAD ROAD 
LONDON Swi? 

TEL: O1-787 762 
FAX: 01-672 4608 


SHOP 
153 KING'S ROAD 
CHCLSEA Sw? 
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PRESS CONSULTANTS 
Tel:01-582 2781 
Fax: 01-274 9709 


GRETHOUND RECORDS LTD 
1c PLOUGH OAD, BATTERSEA LONDOny Swett Dae 
TEA Seton 08-974 Hhas Ave 01-924 Te 


s 


€ RECORDS » 


AFFLECKS PALACE 
MANCHESTER) | 
Bo1-seLL -excnanct 


NORTHERN SOUL 
SLUXTLES SOUL 
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BEATS PER MINUTE (B.P.M.) 


(THE RECORD COLLECTORS STORE) 


RAPHIC BL UEMO NK 
ECORDS a 


Jazz, Fusion & Soul 
Specialists 
TELEPHONE: 01-348 5628 


65 TURNPIKE LANE 
ONDON N8 OEE 


For The Best In Soul, Reggae, Upfront and Revival 


244 Kennington Park Road 
London 
SE11 


Tel Victor on Junicr 


01-587 0S82 14 BLACKSTOCK MEWS 


Tel: 01-354 0306 
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Unit 7, Blackstock Mews, 


LEADS SOUND & LIGHTING 


THE PROFESSIONALS 
IN 
Disco, Hi-Fi, Video & Audio Accessories 


100 Blackstock Road, Plus D.J. & Sound System Agency 


LLUSTRIOUS 
COMPANY. 


244 Kennington Park Road, 
Loncon 
SEN 


London N4 JF. Telephone 


01-587 0582 


OST {35 EACH 
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“THESE BOXES 


Telephone 01-704 9103 


FOR A NUMBER ONE 
CHRISTMAS, GO TO 
THE NUMBER ONE 

DANCE SHOPS 


MUSIC 
POWER 


RECORDS 
01-800 6113 
01-478 2080 


SOUTH ACCESS ROAD 
WALTHAMSTOW LONDON E17 8BA 


——— SALES; 01-509 2244 (6 Linos: 
RECO RDS OFFICE: 01-509 3344 (10 Linos, 
—— WHOLESALE LIMITED 


SOUL-UTIONS 


SOUL 

LATIN JAZZ 

RARE GROOVE 
FUNK 

NORTHERN SOUL 
Rn B DEEP SOUL 
12°. 45's & LPs 


M090 FACE LOCAL OAn ¥ OCLvERs 
tweens tea - «200 


Soul utons OeptK PO Box 22 
Grantham tincs. NG3! BAA 
Tel: (0949) 43142 


f. «28/431 MICH ROAD, TOTTENHAK, : 
= LONDOW WIT. TEL: 01-6853532 LD) 
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The Money Belt... 


The cynical style observers among you will 
already know that nothing is ever new on the 
fashion scene. Pundits are constantly lamenting 
the ever-decreasing circles of repeated trends. 
Much of this year’s style has taken up where the 
Sixties left off. The vast numbers of young Lon- 
doners now travelling to India and Thailand 
explain much; colourful ‘Aladdin-style’ cotton 
trousers and patterned ethnic handwoven tops. 
The other dominant trend has been the continu- 
ing sportswear fashion - superhero chic - tight 
fitting bicycle shorts and sleek, aero-dynamic 
lycra tops. 


The moneybelt plays an important part in 
reconciling these different strands of Eighty's 
fashion. For a long time an unshapely object; 
sometimes coloured a revolting skin tone to be 
less noticeable. It was, however, a useful means 


FILL YOUR STOCKINGS 
WITH 


SYDNEY FRESH 
EUROPEAN HIP HOUSE 


A “THE PARTY JUST BEGAN” 
AA “I'VE GOT A FEELING” 


GRAPHIC 


for the wandering Sixty's beatnik to protect his 
passport, money etc while travelling through the 
wilds of India and other unknown terrains. Some 
say shrewd Asian businessmen produced the 
original design to cash in on the numerous Aus- 
tralian travellers visiting the East. Estranged 
Aussies were comforted by its nostalgic associa- 
tion with the marsupial pouch. 


Be this as it may, the moneybelt developed 
over the years, and recent travellers to Thailand 
brought back more attractive examples with 
ethnic handwoven designs on them. Sportswear 
designers immediately saw their potential - the 
close fitting garments they were manufacturing 
left no room for pockets of any kind. The money- 
belt was the ideal solution and new water-proof, 
body moulded designs quickly became available. 


RAPHIC 
}PECORDS 
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..a potted 
history 


The story of the moneybelt is longer than 
this though - a close study of fashion history 
reveals that this accessory’s roots lie in 15th 
century France. Asa forerunner to today’s cycle 
shorts, medieval trendsetters wore body hugging 
stockings or britches. This was well before the 
time of thezip and, for thesake of modesty, it was 
necessary to cover their fly hole. They strapped 
a bag-like appendage over the opening, known 
asacodpiece. As the fashion caughton, this pouch 
became larger and larger until it was “A pocket 
in whicha gentleman kept his kerchief and purse, 
and even oranges, which he would pull out be- 
fore the ladies” as one chronicler described it. 


The moneybelt’s emergence 500 years later 
makes it, quite possibly, the longest full-circle in 

fashion history. 
Bill (Manasseh) Tuckey 


distributed by Pacific 
Available soon on 
BIT RECORDS 
Bonus mixes by Waveform 
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“The moneypbelt - earliest known 
example - 15th century” 


PLUS ALL FEMALE 
GUEST DJ's EACH WEEK: 


HEDDI, 


AND MOTHER POPCORN 


BBB (LASER 94FM) 


LIZ, SEZ, MAGS, 


CHANELLE 


BLUE MONK 
RECORDS 
JAZZ, FUSION & 


01-348 5628 


65 TURNPIKE LANE 
LONDON N8 
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Free! magazine Is available from the fol- 
lowing shops amongst many other places. 
A funky God damn “thank you” to the 
following: 


Archway Records, 104-106 Granville Arcade, Brixton SW9 
B3 Records, 319 Camberwell New Road, SE5 

BP Records, 93 Granville Arcade SW9 

Bam Music, 161 Rye Lane, Peckham SE15 

Bam Music, 7 High St., Walthamstow E17 

Black Market Records, 25 D'Arblay St. W1 

Bluebird Records, 376 Edgware Rd. W2 

Bluebird Records, 25 High Parade, Streatham High Rd. SW16 
Bluebird Records, 12 Berwick St. W1 

Blue Monk Records, 65 Turnpike Lane, N8 

Body Music, 261 High Rd. Tottenham N15 

The Business Record Store, 17 Stoke Newington Rd. N16 8BH 
Canns Enterprises, 3 Library Parade, Craven Park Rd. NW10 
Cavern Records, Unit 19, Boutique Hall, Riverdale Centre, 
Lewisham, SE13 

Chequers Records, 35 Lee High Rd. Lewisham SE13 

City Sounds, 8 Proctor St W1 

Dangerous Records, 20 Plumstead Rd. SE18 

Dee Jay's Records, 174 Od Kent Road, SE1 

Diamond Duel, 75 The Broadway, Stoneleigh, Surrey 
Footprintz, 1 Station Place, Finsbury Park, N4 

Groove Records, 52 Greek St. W1 

G Sounds, Peckham Plaza, 172-176 Rye Lane, Peckham SE15 
Hitman Records, 2 Lexington St. W1 

Hit & Run Records, 176a Wood St., Walthamstow E17 

Jay Gee's Records, 6 The Market, Choumert Rd. SE15 

Jock Stock, 98 Fulham Palace Rd. W6 

Just Records, 27 Goldhawk Rd. W12 

‘Just For The Beat, 501A High Rd. Tottenham N17 

Mi Price Records, 42 Station Rd. Croydon, Surrey 


Promotions’ 


ADDRESS: 


Mr Music, 8 Kingsland High Rd. Dalston, E8 

Music Power, 37 Grand Parade, Green Lanes, N4 

Music Power, 24 The Centre Way, High Rd. Iiford, Essex 
Note For Note, 5 Central Parade, Hoe St. E17 

Out On The Floor Records, Inverness St. Camden Town NW1 
Page 43 Records, 28 Brixton Rd SW9 

Paul For Music, 24 Cambridge Heath Rd. Whitechapel E1 
Quaff Records, 61 Lancaster Rd. W11 

Quaff Records, 133 Stroud Green Rd. N4 

Ram Records, 6 Aside St. Walworth, SE17 

Record Comer, 27 Bedford Hill, Balham, SW12 

Record & Disco Centre, 350 Rayners Lane, Pinner, Middx. 
Record Village, 256 Hoe St. Walthamstow, E17 

Red Records, 500 Brixton Rd. Brixton SW9 

Red Records, 47 Beak St. Soho W1 

Red Records, 13 Aylesham Centre, Rye Lane, Peckham SE15 
Rhythm Inn, 79 Praed St, Paddington W2 

Roman Discs, 547 Roman Rd. Bow E3 

Roundhouse Records, 120 Kentish Town Rd. NW1 

Sgt. Pepper's, Unit 1, 8-20 Well St. Hackney E9 

Sight & Sound On The Hill, 216 Brixton Hill, Brixton SW2 
Solar Records, Unit 4, Brixton U'ground Station, SW9 
Soto Sound, Unit 2, Forest Works, Forest Rd. £17 

Soul Power, 34 Sterling Way, Edmonton, N18 

Sound City, 494 New Cross Rd. Deptford, SE14 

Sounds Right, 38 The Broadway, Stratford E15 

Sounds To Go, 130 Holloway Rd. N7 

Sound Store, 56 Sydenham Rd. Sydenham SE26 

Street Level, 424 Tottenham High Rd. Tham N17 

Time Is Right, 11 Chapel Market N1 

Tumtable, 37-39 Oldchurch Rd. Chingford E4 

Wired For Sound, 393 Mare St. Hackney E8 

Your Price Records, 52 Woodgrange Rd. E7 

Zoom Records, 232 Camden High St. NW1 


SUBSCRIPTIONS 


FREE! magazine is the newest addition to the colossal pile of reading material currently 
available. Your local newsagent has never known such activity on the publication front. 
What makes FREE! so interesting? Could it be the subtle blend of record reviews, club 
previews, fashion, Splatterpunk and Women’s Rugby? This pot pourri of delicacies can be 
yours every month if you subscribe to FREE! If you would like a copy of FREE! magazine 
sent to your home every month, just send a cheque for £10. made payable to ‘Goodfoot 
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After the explosion of 
World Music comes the inevi- 
table follow-up: World Beers. 

Grolsch and Becks have had 
a good run as trendy beers to 
have in front of you but have 
recently been facing compe- 
tition from Mexicoin the form 
of Dos Equis and Sol, closely 
followed by San Miguel from 
Spain. 

For the ultimate pose, 
though, in order to impress 
your friends and guests, take 
a trip to a good off licence 
and stock your fridge with 
something more obscure. 

These days, beers from 
such countries as Nigeria, 
Kenya, Japan, Russia, India, 
Thailand, Israel and countless 
other places are becoming 
more widely available. Now 
you can get drunk in the 
country of your choice with 
leaving the safety of your 
armchair. 

Aselection of African beers 
can be found in certain shops 
in Shepherds Bush Market 
and along the Uxbridge Road 
but, for the biggest world 
wide choice, check out the 
Grog Blossom in Notting Hill 
Gate or the offy in Maryle- 
bone Station. 
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Around 
the 
World 
in 
Eighty 
Beers 


Text and photo by 
Paul White 
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"Football isn’t a game for girls’ 
Jimmy Hill 

‘Well, | never thought the day 
Would come when I'd feel sorry 
for the Russians’ 

Ron Atkinson 

*One-Nil’ 

David Coleman 


Professional footballers are not 
paid to think, Soto ridicule their powers 
of articulation could be considered both 
spurious and irrelevant. After all, when 
Einstein came up with the theory of 
relativity, did anyone ask, ‘Yes, but is he 
any good in the air ?’. Nevertheless, it is 
hard for those of us of a mocking dispo- 
sition not to take a perverse delight in 
the moronic banter between players, 
managers and football commentators. 
These stupefying verbal cocktails are 
usually served in the ground soon after 
the final whistle, where the conversa- 
tion is occasionally disturbed by the 
weary chants of a few lingering fans. 
One day we may hear a manager rub his 
hands and say ‘We were dead lucky to 
get anything out of that game.’ But for 
the time being we probably continue to 
suffer Sheepskin clad parrots whinge= 
ing OM about Not having ‘the run of the 
ball’ and the ref's decisions ‘not going 
Our Way. Brian Clough is fairly unique 
amongst managers, not just because he 
is a Socialist that does adverts for the 
Sun and hitshis own supporters, but also 
because he sometimes says something 
unexpected, even provocative. it has 
beensaid that Kenny Dalgleish has been 
Known to utter a droll line or two, BUE 
until TV Soccer coverage provides sub- 
titles or a translator this will have to 
remain a mere rumour. 

The sub-C.S.E. level of analysis is 
exacerbated by some ofthe mind- 
numbing questions players are expected 
to answer - ‘How do you feel ?’ (After 
scoring the goal that won the cup) ‘What 
was going through your mind as you 
were about to take the penalty ? - What 
did you have for breakfast perhaps ? Or 
why did the Americans drop two bombs 


On Japan ? This desperate line of ques- 
tioning scrapes the depths of absurdity 
when the player issubjectedtothat most 
Satanic Of requests - ‘Could you talk us 
through the goal ?’ The hapless young 
man, probably as articulate as an ante- 
lope, faces the daunting task of elabo- 
rating on a piece.of action that is simul 
taneously shown onthe TV screen with 
ample clarity. Faced withthe task of 
regularly discussing such @ Beautifully 
simple game, repetition becOmesian oc- 
cupational necessity. 

The odd player that has béen able 
to string a few sentences together will 
sometimes end up as a television ana- 
lyst...Some, like Andy Gray and Bob 
Wilson have actually done this rather 
wellSome even, find Emlyn Hughes” 
infantile entht_iasm infectious, despite 
his®repetitious Wse»of the adjective 
(‘Cracking’ mateh,. Tight’ little ground). 
Indeed, Gray and Hughesacquire almost 
Godlike status wher Compared to their 
ex-TV counterparts Keegan and Chan- 
non. Whereas the problem with Mike 
("The-boy Lineker done great") Chan- 
non was primarily one of style, Kevin 
Keegan’‘s solid command of the English 
language was offset by the habit of mak- 
ing unintentionally comical comments. 
Who could ever forget his description of 
the West German, Hans Briegel, as ‘The 
biggest footballer in the world’. Ex- 
amples of Kevin's insights were plenti- 
ful when he formed a formidable part- 
nership with Brian Moore for the 1986 
European Cup Final. He was able to 
dazzle us with his computer-like mind 
when the Rumanians brought ona vet- 
eran substitute late in the game, ‘The 
subs a thirty-six year oldso he must have 
raised the-average.age of the side. It was 
about twenty beforeshe- came on but 
must have gone up a bit now’. Through= 
out the same game, Brian Moore, for 
reasons best known to himself, kept 
réferring toa Dutch physiotherapist who 
s@@med to be talking.about Brian Rob- 
son’s latest injury. Quite What this had 
to do with a mateh between Barcelona 
and Steaua Bucharest was never made 
any clearer than thé Dutchman’s almost 
indecipherable accent: Their efforts to 
converse were @levatéd to farce by peri- 
odical crashing noise that Sounded like 
SOmeone playing ‘Space Invaders’ next 
tothe microphone. Allthisyand a match 
as about as exciting as watching the 
fridge defrost was enough to have 
armchairspectators reaching forthe gas 
oven. 

The teaming of jan St John and 
Jimimy Greaves has gone some way to 
Making amends. Greaves was brought 
in for the coverage of the 1986 World 
Cup and soon endeared himself with the 
common man (or at least the editor of 
the Sun) when he indicated that he 


would not be unduly depressed if Ar- 
gentina failed to win a match. He may 
not bein St. John’s league as acommen- 
tatoron the game, but there is no deny- 
ing his impish charm and occassional wit. 
Forinstance, St. John tells Greavsie that 
they're calling young Tony Adams the 
new Bobby Moore, to which Jimmy re- 
plies, Well, if he is I'm buying shares in 
Heineken’. It’s gratifying that neither 
alcoholismior Alf Ramsey could destroy 
his sense"@f humour. Saint’s undying 
appreciation of his partners wit can be 
truly heart warming, although his part- 
ners casual useof radialist nicknamescan 
leave a nasty taste in the mouth. While 
most Scots probably aren't too offended 
by being referredto as ‘Jocks#'imagine 
that some Romanians. may take offence 
at being labelledy”a bunch of gypsies’. 
"the Match’ has hardly proved the 
innGVative package.itwas cracked upto 
be. Eventhegoalround-up fromthe pre- 
vious Saturdaywould benefit from show- 
ing a bit more of the build up instead of 
arathernumb montage of bulging nets. 
As for the exciting new.camera angles, 
well, | suppose they Gould be if you 
always wanted to know what a goal 
looked like from the perspective of a 
worm; and, While'we're on The Match, 
do We really need to see every Mersey- 
side derby, and why are Everton on the 
Box'so much when they tend to be as en- 
tertaining as a Safeways checkout. ITV 
seems unable to shake off its tacky aura. 
Sporting events lose their sense of im- 
portance when complemented by the 
kind of crass trivia that ITV bringstotheir 
Cup Final coverage. At the first Mersey- 
side Cup Final the showbiz guests com- 
prised of dog-end celebrities like Jimmy 
Tarbuck (professional scouser, posing as 
comedian) Stan Boardman (professional 
Scouser, posing as Jimmy Tarbuck) and 
Samantha Fox (top-heavy pin-up, pos- 
ing asa singer). Predictably, it wan't long 
before the male contingent of the ‘panel’ 
sunk to cracking Irish jokes and tasteless 
references to Samantha’s assets. 


TEN MCs 7 DURAELE CLICHES 


Football's a funny game. 

it Was a game in two halves. 

A good psychological time to 
score a goal. (I’ve yet to hear of 
a bad one). 

The lads gave 110% 


We're taking each game as 

it comes. 

We came here to win. 

At the end of the day it’s goals 
that win games. 

I'm over the moon. 

I'm sick as a parrot. 

The game's not over till the final 
whistle. 


Brion Adams 
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: WHERE CAN YOU HEAR 
(4; PAUL ‘TROUBLE’ ANDERSON 
) EVERY SATURDAY NIGHT? 
fi A. 
mailing list, complete this form oe 


POCUTNG: eae see \ . 
Rddresgmaee eee . AT DINGWALLS, CAMDEN LOCK 
\ LONDON NW1 
PostcOGi mee ee oe EVERY WEEK 
RETURN TO: aa PAUL ‘TROUBLE’ ANDERSON 
KISS MAILING LIST 37GRAND PARADE, ae PLUS GUEST DJ’s, P.A.’s AND DANCERS 
GREEN LANES, HARRINGAY, LONDON N4 . I iaina ge ek ONLY PLACE 
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PARTY, at 


PAUL ANDERSON, 
TREVOR MADHATTERS, 

COLIN FAVOR, JUDGE JULES, 

TEE HARRIS, COLIN DALE, 

STEVE JACKSON, GORDON MAC, ows 

acs _JAY STRONGMAN, ON wednesday 27th 
ies HEDDI AND december’89 10pm 


LINDSAY WESKER 35 Wardour st, W1 
& AND MANY MORE 


AISS DJ’S! 
2 FLOORS OF MUSIC 
2\} FROM 10 UNTIL LATE! 
£10 
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